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FOR YOUR 2014 DIARY
Right now! - Earlybird postal booking opens for FESPA
members for both Southwold & Aldeburgh seasons. See pages
6-7.
Tuesday 4 March - Advance telephone booking for FESPA
members opens. See pages 6-7
Friday 11 April - 6.30 for 7.00 - FESPA AGM. Please note the
venue this year is the William Godell Pavilion on Southwold
Common. Just opposite the Water Towers. See page 4.
Monday 26 May - Public box office opens for Southwold
Summer Theatre season at St Edmund’s Hall, Southwold.
Friday 13 June - Aldeburgh Festival opens
Saturday 28 June - Southwold Arts Festival opens (see back page)
Sunday 29 June - Aldeburgh Festival closes
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Tuesday 1 July - Public box office opens for Aldeburgh
Summer Theatre season at the Jubilee Hall.
Friday 4 July - 6.30. Friends’ Evening at ’Woodleys’, The
Common, Southwold. Bring along a plate of eats to share.
Enjoy a drink and a chat with members of the Company and
fellow Friends. Please note new venue. Full details in May issue.
Saturday 5 July - Southwold Arts Festival closes

L

ast Autumn our Sidi signed up on a P&O ‘Strictly
Come Dancing’ cruise with the stars who, of course,
included Craig Revel Horwood. Without a partner of her
own, Sidi settled in as an observer at the daily ballroom
class. There she espied a shy couple from Glasgow who
she thought had the makings of good dancers. Despite
their protestations, she badgered them into entering the
competition and set about intensively coaching them.
(And they thought they were going on a relaxing holiday,
bless ‘em!)
They won, natch! Since returning home Sidi has heard
from them saying how the experience has ’changed their
lives’.
As for Sidi… she settled for a clinch with Craig. “He
called us ’a couple of old hoofers’. Ho-ho,” she reports.
“But he was divine looking and liked a glass of
Chardonnay. We had quite a lot in common. I’m talking
Chardonnay, chat and Char-Char-Char, of course—not
the looks!”.

Sunday 6 July - FESPA Theatre Fete at the Godell Pavilion,
Southwold Common, Starting at 12.00 noon. Please note new
venue and earlier start. (See page 4)
Wednesday 9 July - Southwold Season opens with Taking
Steps by Alan Ayckbourn
Thursday 24 July - Aldeburgh Season opens with Taking
Steps by Alan Ayckbourn
Saturday 30 August - Last night in Aldeburgh: The Late
Edwina Black
Saturday 13 September - Last night in Southwold: The Late
Edwina Black

GOOD NEWS
No increase in Summer Theatre ticket prices
plus exclusive discounts for Friends.
Everything you need to know on pages 6 & 7.
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YOUR ESSENTIAL GUIDE TO THIS SEASON’S PLAYS
by Summer Theatre Producer, Mark Sterling
TAKING STEPS by Alan Ayckbourn

NOISES OFF by Michael Frayn

Southwold: 9th – 19th July; Aldeburgh: 24th July – 2nd August.
Director: Richard Frost

Southwold: 4th – 16th August; Aldeburgh:19th – 23rd August.
Director: Phil Clark

It is six years since the
summer season last saw a play
written by Britain’s most
prolific produced playwright.
For 2014, we go back to one
of his earliest, funniest pieces.
Taking Steps is the story of
Elizabeth, a dancer who has
given up a promising career to
become the wife of property
tycoon Roland. Frustrated by
the narrowness of her life, she
is planning to take the enormous step of leaving him, aided by
her brother, himself involved in a dysfunctional relationship.
They all come together one night at a Victorian house, once a
brothel, that has the reputation of being haunted. Joining them
is Tristram, a hapless estate agent who is trying to complete the
sale of the house to Roland; and Leslie, the builder who will do
the conversion work. As with all farces, early misunderstandings
grow into hilarious confusion and the wrong people end up in the
wrong beds – including a suspected ghost! What makes this
farce unique is its staging which requires all three floors of the
house to co-exist on the same level of the stage – a visual
effect which adds considerably to the mayhem.

In 2013, English Touring
Theatre ran a poll to
determine which is Britain’s
all-time favourite play.
Second to Alan Bennett’s
History Boys came Noises
Off – Michael Frayn’s farcewithin-a-farce which, like
Taking Steps, presents huge
challenges in term of its
staging.
We first find the ensemble
cast of Nothing On – a
traditional 1970s farce – at a
frenetic final dress rehearsal before they embark on a tour of
the provinces. By the second act, the relationships between the
cast members are beginning to break down and we see the
backstage shenanigans going on during a mid-tour
performance. The third act takes place in the final week of the
run when the ensemble has broken down into a pack of
individuals fighting for supremacy. The laughter comes thick
and fast and it is so memorable that there is no surprise in it
scoring so highly in the poll. Michael Frayn has written many
novels, plays, translations and non-fiction works but this, the
consummate satire on theatre, is his best known.

DEATHTRAP by Ira Levin

SHERLOCK’S LAST CASE by Charles
Marowitz

Southwold: 21st July – 2nd August; Aldeburgh: 5th – 9th August.
Director: Tony Falkingham

Aldeburgh: 11th – 16th August; Southwold: 18th – 30th August.
Director: Mark Sterling

During the decade from
1969 to ’79, one would be
forgiven for thinking that
there was a competition
between playwrights on
each side of the Atlantic to
come up with an
alternative to the traditional
thriller format. Had that
been so, Peter Shaffer
would undoubtedly have
won gold for Britain with Sleuth but, hot on his heels came Ira
Levin with Deathtrap taking silver for the Americans. The
new formula did away with the detective figure – whether
private eye, amateur sleuth, or police inspector – that had been
around for most of the twentieth century and brought modern
murder into a contemporary domestic setting.
Deathtrap is the title of the play within the play: a script for
a new stage thriller written by an unknown young dramatist
and sent to his mentor, has-been playwright Sidney Bruhl.
Realising he has a hot property, Sidney and his wife Myra
lure the young man to their lonely country house ostensibly to
help him with his script.
It isn’t long before life starts to imitate art and the plot of the
play becomes a blueprint for actual murder…

Sir Arthur Conan-Doyle
created Sherlock Holmes as
long ago as 1887 so it is
remarkable that this 19th
Century character should be
gaining new recognition in
the 21st. Although the BBC
television series modernized
the stories (for good or ill) ,
the Victorian gentleman is
kept alive to the cinemagoing public in Guy Ritchie’s
film versions. The Jeremy Brett ITV series still crops up on the
lesser channels, and the Clive Merrison radio series appears
often on Radio 4 Extra. In fact, more that 80 actors have
portrayed Sherlock Holmes on stage and screen (and radio)
since his conception. To find out who will don the deerstalker
this summer – watch this space!
Sherlock’s Last Case was written in the late 1970s by Charles
Marowitz – an American who was making a name for himself
as Artistic Director of London’s Open Space Theatre.
Originally a one-act play (a 1978 student production of which
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involved Yours Truly), it caught the attention of a Broadway
producer and was developed into the existing two-act version.
All the expected Holmsian elements are there: 221B Baker
Street, the violin playing, the pipe smoking, the analytical
mind and the sarcastic wit. The plot involves a threat of
revenge upon Holmes from the son of Professor Moriarty who
blames the detective for the murder of his father at
Reichenbach Falls. With endearing arrogance, Holmes ignores the
warnings of his dear friend and confidant, Doctor Watson, and is led
into a trap where vengeance takes a completely unexpected turn! Part
spoof, part tribute, Sherlock’s Last Case is all fun and mind-games!

Change... Threat or Hope
When I look back on 2013, two highlights stand out and give me
particular satisfaction. One was our lovely, nostalgic tribute to
Jill’s 30 years of bringing theatre to Southwold, with our reprise
of her very first offering—Jolly Berry Christmas. The second,
in complete contrast, was the Summer Showcase for our
bursary students, celebrating so convincingly (and reassuringly)
the quality of tomorrow’s talent.
You either think change is threatening or invigorating. Me, I
relish it! Why? Because things that stay the same eventually
run out of steam and die. Things that change keep being
reborn.
Our Summer Theatre itself has had to adjust to some
fundamental changes over the past few years. Change of
leadership, change of demographic profile, change of artistic
expectations in our audiences, not to mention a complete
transformation in the economics of performance. It’s all been
very disconcerting and challenging but the Company has
become stronger and more resilient as a result.
There’s a lot of change happening to our local artistic life this
year… Would you believe a new Southwold Arts Festival as
well as the established Aldeburgh one! (See back page). Then
there’s FESPA’s own summer programme with new venues and
new traditions for our AGM, our Friends’ party and our fete—all
now in Southwold instead of Walberswick. (See page 4.)
Southwold’s and Aldeburgh’s newly extended season of
culture, theatre music and entertainment will now stretch from
mid-June to mid-September. Isn’t East Suffolk a splendid place
to spend the summer!

THE LATE EDWINA BLACK by
William Dinner and William Morum
Aldeburgh: 25th – 30th August; Southwold: 1st – 13th
September.
Director: Richard Frost
I am given to understand that
the Williams Dinner and
Morum were two actors who
had become fed up with the
kind of potboilers they were
playing in on the 1940s rep
circuit. So much so that they
decided to write something
better. (It may be apocryphal
but it makes for a good
opening paragraph!) After a
bit of trial and error, they
came up with The Late Edwina Black which has itself become
a staple of what remains of the rep system.
Set in late Victorian England and dealing with themes of
propriety and English moral values, the play shares many
similarities with Gaslight. Indeed, our 2014 production is to be
directed by Richard Frost who produced Gaslight to great
acclaim in 2009.
The Late Edwina Black concerns the fate of those left behind
after the death of the eponymous harridan: the widower, the
young female companion, and the housekeeper. The twists and
turns of the plot following the arrival of a police inspector chart
the changing relationships of the principal characters as they
are faced with suspicion, accusation and the ultimate truth.

WE NEED YOUR SUB!
Please don’t put it off!

I

t’s that time of year again. Your 2014 Subscription renewal form
is enclosed with the printed edition of this issue. It’s the pale blue
sheet. If you are reading this on-line, it will arrive in a few days’ time.
Please attend to it promptly; it will save us having to send out
reminders.
If you are not already registered with FESPA for Gift Aid and are an
income tax payer, please complete the Gift Aid Declaration section of
the form. If you have already registered in the past you’ll find we
haven’t sent you a Declaration form—just a sub form—because there
is no need to re-register every year. Gift Aid is really important to us
as a Charity; last year it enabled us to claim well over £2000 from the
Inland Revenue.
If you do not already receive an advance copy of FESPA News online, why not add your email address to the renewal form. We’ll let
you know when each new issue is available which is usually at least a
week before your paper copy arrives.
We wrote in the last issue about the recent decline in membership
numbers. Let’s try to reverse that. For instance, if you are a couple,
and currently only one of you is a Friend, please do consider taking
out joint membership.

OH YES IT IS!

Y

es, indeed, it is our own Peter Adshead as Giant Blunderbore
in Jack & the Beanstalk at The Corn Exchange, Newbury,
Berkshire this Christmas. Looking tiny in comparison are Joseph
Wicks as Dame Trott and Jack Beatson as Jack. The panto was
penned and directed by Phil Wilmott, best known to us as author
of the Dick Barton shows. As well as coming on all Fee-fi-fo-fum,
Pete was notching up his 14th successive year as Associate
Producer and Company Manager and his sixth working with Phil at Newbury.

J

Thank you and goodbye, Jenny!
Hello and welcome, Margaret!

enny Bird who, for five years, has quietly and efficiently done a
tremendous job for us as our volunteer Subscription Secretary, has
sadly decided to retire from the role because of increasing family
commitments. However, before she released the reins, Jenny, who
works at HSBC, persuaded her colleague, fellow FESPA member and
Reydon resident, Margaret Tabor, to take over. Transitions don’t
come much more seamless than that!
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IMPORTANT CHANGES TO OUR 2014 VENUES
OUR 2014 AGM

THEATRE FETE

Friday 11th April, 6.30 for 7.00 - William
Godell Pavilion, Southwold Common

Farewell Walberswick! Hello Southwold!

F

or 13 years, thanks to the generosity of Richard Curtis and Emma
Freud, we have been immensely fortunate to have had the use of
The Stables at Westons in Walberswick for our Fete. The Curtises
have also, year after year, allowed us to stage our Friends’ Summer
Party in their private garden or barn. They have now told us that,
regretfully, after this summer, they would like their family home back,
please! And who can blame them?
Although we could have one last hurrah at Westons this year, your
trustees have decided that, since
an era is coming to an end, we
might as well get used to it sooner
rather than later. One deciding
factor is that Ben Marriner, who
has run the Theatre Fete
magnificently for the past four
years is ’retiring’ from the role
after this summer and we have a
new organiser: Sue Tayler who
will be shadowing Ben this year
preparatory to taking the reins in
2015. It makes sense for Ben &
Sue to get to grips with the new
venue together this year so that,
FESPA Trustee and Southwold Front-ofhopefully, Sue will not be faced
House regular, Sue Tayler, will be taking
with too much change in her first over the organisation of our fete from next
solo year.
year.

T

his year, our AGM is to be at the William Godell Pavilion on
Southwold Common which, as you’ll have read in the adjacent
column on this page, will also be the location of our Summer Theatre
Fete. You will see that, with this issue of FESPA News, we have
enclosed a separate sheet on which is printed the agenda for the meeting
and the minutes of last year’s. Please bring this along to the AGM.
Special General Meeting
You will also see on this sheet, that the AGM is to be preceded by a
five-minute Special General Meeting. Its purpose is to consider a
small but, we believe, important amendment to our Constitution. The
reason for it is to provide a little more flexibility to the rules governing
the election of trustees, specifically to ensure that Friends have the
power to safeguard the continuity of FESPA’s governance.
The effect of the change would be that, once a Trustee has completed
his or her maximum permitted two three-year terms, they may stand
for re-election for further successive one-year terms. An obvious
benefit would be that we wouldn’t find ourselves in the unfortunate
situation where an officer of the charity, doing a vital job and prepared
to continue, is compelled to resign even though no other qualified
candidate is available to stand.
Your trustees strongly urge you to attend this Special General
Meeting and to vote in favour of this motion.
The fun part of the evening
After the short business part of the proceedings, we will all be agog to
learn from the Company the details of this year’s shows— not least
who is to be in them and what parts they are to play. Then we all break for
a glass of wine and a catch-up, then reconvene to hear our guest
speaker whose identity will be announced on our website soon.

New venue? What new venue?
A great one! We are coming to Southwold—to the superb William
Godell Pavilion on the Common. There is ample outdoor space for
our marquees, stalls and attractions, wonderfully civilised catering and
under-cover seating facilities, a fully stocked, licensed bar, a big telly
for keeping tabs on the tennis, extensive car parking and all within
easy walking distance of the centre of town. Best news of all,
Pavilion Co-ordinator, David Vaughan, tells us that, as a local charity,
FESPA will not be charged!
We believe that this move, far from being a bitter blow, could, with
the support of all our loyal Friends, give our fete just the growth and
development potential it needs.
Roll on Sunday 6th July!

Please don’t come to the AGM empty-handed
The Fete stall-holders would really appreciate it if you could help
them stock up early by bringing the following along to the AGM.






Unwanted gifts in their original packaging for the tombola
Bottles of wine and soft drinks (in date) for the bottle stall
Bottles of spirits and liqueurs for our Hi-Spirit raffles
Home made jams, chutneys, marmalades, pickles
Unwanted toys and games in good condition

Please leave other items until nearer the time or we may find
ourselves with storage and transport problems!
A special request to gardeners from Malcolm and Pip Guest:
when you are doing your spring sowing and planting, please
think about the plant stall and pop in a few extra.

F L A SH B A C K

2 0 1 3

Jill with Ray Cooney at the opening of his play Not Now Darling. Summer
Theatre Designer, Maurice Rubens, with Eric Chappell at an Aldeburgh
performance of his play Dead Reckoning. (Photos: Maurice Rubens)

WHAT ABOUT OUR
PRE-SEASON PARTY?

T

We’ve landed on our feet there too!

hanks to our generous Friend, Bettina Daniels, we have the use of
one of the loveliest secluded private gardens in Southwold for the
evening of the 4th July—right on the edge of the Common and
literally yards from the High Street. Full directions in our May issue.
Bettina, we’re so grateful!
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A JOLLY BERRY CHRISTMAS WAS HAD BY ALL
F

ESPA’s pre-Christmas show, Jolly Berry Christmas, at St
Edmund’s Hall proved to be an unqualified success and a truly
warm-hearted seasonal get-together. The 80 available tickets were all
sold in a matter of days of becoming available and jolly good value
they were too, at £15 including a two-course meal cooked and served
by Alison and her team from “No 51” Southwold High Street.
Remember, this event was planned, not as a fund-raiser, but as a
commemorative re-run of Jill-Freud’s first Southwold show 30 years
ago. Even so, we still managed to turn a very welcome £136 profit.
Jill herself starred in the show along with Paul and Jane Leonard,
Barbara Horne and Andy Powrie. Sue Taylor provided piano
accompaniment and the show was directed by our own Sidi Scott. All
the performers gave their services freely.
Special thanks are due to Mark Sterling of the Summer Theatre who,
long before any of us was awake, had managed single-handedly to
import the props, dress the stage, and set up the lighting. He was still
there, doing it all in reverse late into the night. What a hero!
Nothing sums up the success of the evening more delightfully than
this extract from an email from Friends Nigel and Christine Wall
which we received the following day:
“On Friday night, we went to see the Christmas lights at [names a well
known Cambridgeshire stately home] and were just astonished at how
disorganised and unwelcoming an event we had stumbled upon… Last
night, by complete contrast, was a sheer delight from the moment of
walking into the Hall and glancing up on to the stage to leaving later
on … Superb entertainment, very pleasant meal, great company, very
well-organised… Please could you pass along our very sincere thanks
to everyone concerned for an excellent & much-appreciated start to
Advent.”
Top: Guests assemble. Above left: Accompanist Sue Taylor. Above right: Andy Powrie and
Jill Freud. Left: Jane Leonard. Andy Powrie, Jill Freud, Barbara Horne, Paul Leonard.
Bottom left: Sidi Scott thanks Jill Freud. Bottom right: Paul Leonard.

SORRY FOR REPEATING MYSELF

W

Your editor writes

hen I sent out my usual message to Friends on our email list
announcing that the November issue was now online, I
included a PS urging recipients to let me know if they received more
than one copy of the message. This was because I was keen to clear
our email list of any duplicate entries.
I didn’t bargain for the response! There were dozens. Some said
they had received the email four, five or six times. Others said they
had just received their tenth copy and they were still coming. The
record was 26!
This was nothing to do with duplicate entries on our list. What was
happening was that the messages in my ‘outbox’ were being sent but
not then leaving my outbox. So every time my email program went
through its send-and-receive cycle it sent the same messages out
again… and again… and again.
My internet service provider has apologised explaining that it was a
result of a fault on their server and that they had now moved the
FESPA service to a server in Bournemouth (a very dependable resort!)
which they were confident would cure the problem. I really hope it
has, and can only apologise to, and commiserate with those Friends
who suffered this irritation so good-humouredly.
Barry

FESPA MEMBERSHIP—IT’S A GIFT

SO MANY WAYS TO STAY IN TOUCH
Visit: www.southwoldtheatre.org and www.fespa.co.uk
Twitter: @suffolktheatre

For less than the price of a decent box of chocs you can give
something much healthier and long-lasting…
A FESPA gift pack includes a year’s membership, two sample copies
of FESPA News, a personal letter of welcome from Sidi and a
membership certificate, all packed in a personalised gift folder. £15
single, £25 for couples. Email barry@fespa.co.uk for details.

or find:

Southwold & Aldeburgh Summer Theatre
on Facebook
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SO U T HWO LD ’ S F IR ST A RT S F E STIVA L
T his week o f mus i c , ar t, wo rds , d ram a a nd e n te r tai n m ent
prov i des a pe rfe c t pre l u de to the S um m e r T he atre S e as on

A

year in the planning, the programme
Exhibition last summer, the 2014
for the first ‘Southwold Arts
exhibition will be open for a full month. It
Festival’ has now been announced.
will feature some of the best paintings by
The 8-day festival from 28th June to 5th
much loved local artists Katherine
July is perfectly timed to lead seamlessly
Hamilton and Mary Gundry as well as
into the Southwold Summer Theatre
rare work by John Piper, Tessa
Season. Indeed the Company has been
Newcomb and Henry Davy.
Saturday
28
June—Saturday
5
July
working closely with the Festival
The Southwold Art Circle will be
organisers and is providing ticketing and box office facilities as well as
curating their own exhibition while the Southwold Decorative and
making available its raked seating for St Edmund’s Hall events—a
Fine Arts Society will be hosting a morning lecture on Art in
mutually beneficial financial arrangement. It’s going to be an exciting
Southwold by eminent local author and curator, Ian Collins.
festival for all tastes and ages and provide a great cultural boost to the
The Festival is evolving very much as a community
town.
event and there will be numerous ‘Fringe’ initiatives
organised, for example, by Southwold Library, The
Emma Freud is the Festival patron and
Southwold Museum & Historical Society, the Electric
she’ll be declaring the event open at a
Picture Palace and Southwold Pier.
big Saturday street party in the centre of
The Summer Theatre Company itself plans to
town organised in partnership with ‘My
put on a special pre-season production of its own on
Southwold’, the local traders initiative. That
Thursday 3rd July. It is Old Herbaceous, a one-man
evening there’ll be a special concert at St Edmund’s
play based on Reginald Arkell’s quirky 1950 novel set
Church starring the world- famous ‘Opera Babes’.
in a potting shed!
th
On Sunday 29 , there’s a folk concert at St Edmund’s
Local artist Marc Brown has generously created a
Hall featuring, Vin Garbutt, the ‘Teesside
memorable original image as a theme for the Festival.
Troubadour’ and winner of the BBC Folk Award Best
Marc calls his work: ‘Festival Light’ and it is featured
Live Act, who will be supported by the popular John
on the just-published preview leaflet.
Ward Band.
Two more musical highlights of the Festival… A
There will be events taking place morning, noon and
concert by the classical violinist Tasmin Little OBE
evening throughout the festival, including theatre
on 2nd July. Her ‘Elgar: Violin Concerto’ recently won
productions, poetry readings and an evening with
Andrew Marr
the critics award at the Classic Brit Awards.
broadcaster and political journalist Andrew Marr
Then the finale concert on 5th July will be hosted by Digby
who will talk about his life and sign copies of his recent book: ‘A
Fairweather’s Half Dozen with blues singer Val Wiseman. It will be
Short Book About Drawing’.
a tribute to Jazz in the Movies and will feature
Afternoon events include a performance by the well known local
some of the most memorable jazz
writer and broadcaster Janet Gershlick. There’s a musical revue
compositions of the past fifty years. Digby’s
celebrating the life of Noël Coward from the ‘Must Close Saturday’
band has been named best small jazz band in
company which includes the incomparable Helen McDermott. Highly
the UK for the past eight years and, in 2011,
respected poet, George Szirtes, will present 'Poems, Invention and
Val Wiseman was hailed best female jazz
Conversation' with a complementary glass of wine and, on the subject
singer at the National Jazz Awards.
of poets, Oonagh Segrave-Daly will present 'Kipling and Cakes'.
The Festival Group is a not-for-profit
There will be a special children’s show hosted by the popular
organisation and plans are in hand to
children’s entertainer and songwriter Nick Cope. The highly regarded
apply for charitable status. The
‘Common Ground Theatre Company’ will mount their latest
planning team are all volunteers and,
production and local pianist and composer Nathan Williamson will
although the Festival is sponsored by
provide a diverse programme, ranging from two of Beethoven's most
Adnams and supported by both
popular Sonatas to the energetic rhythms of Bartok and the first
Southwold Town Council and Suffolk
performance of one of Nathan’s own
County Council, all the events will need
compositions.
to be self-funding. The organisers say that
Building on
they consider it to be a major investment
the success
for the town and are delighted at the
of the
enthusiastic support it is receiving from
Festival’s
across the community.
launch Art
Tickets for events are on sale now from
the website southwoldartsfestival.co.uk
and will be available from the Summer
Theatre Box Office from April.
For more information call Simon
Tobin: 07584 411875, Chris Ure:
01502 725793 / 07931 518992 or
Sarah Green: 07778 259625

The Opera Babes have performed with the world’s leading orchestras and appeared at
venues including the Royal Albert Hall and the Royal Festival Hall.

Tasmin Little
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