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Au revoir to a long-term theatre friend
he final play of this year’s season,
, marked
the concluding act in a remarkable story of dedication to the
Southwold and Aldeburgh Summer Theatres.
Maurice Rubens, who has been designing the sets for every season
in the last 26 years, has finally decided that at the young age of 84,
it’s time to give his art-knife and brushes a rest.
His contribution over the years is a remarkable achievement by
any standard. He has created so much enjoyment for the countless
theatre-goers during that time and FESPA sends Maurice every
good wish for whatever he now turns his talents towards.
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Jill Freud, Mark Sterling and Sidi Scott pay
their tributes to Maurice on page 3

Photo courtesy of Stephen Wolfenden

Maurice Rubens - hanging up his brushes after an
unbroken 26 years set designing for the Summer Theatres

The 2017 Grand Showbiz Quiz
Fast becoming FESPA’s annual Jill
Winter
eventpay their
Freudfundraising
and Mark Sterling
Compiled & compèred by tributes to Maurice on page x

Our 3rd winter quiz night takes place on
at
SatNav reference for those that need it :

for
Price includes a superb 3-course supper
masterminded by
: No bar available - please BYO drinks

start
per person - why not organise a table of four
Tickets available from
01502 722582 / vmtolfree@lineone.net

Registered Charity No: 1119037

Highlights of a wonderful summer in pictures
Friends’
pre-season Evening
at ‘Woodleys’
1 s t July

Theatre Fête
Southwold Common
24 t h July

The 2016 Theatre Fête was a terrific success by any account and raised nearly £5,000 for FESPA funds. This was due in no
small part to indefatigable fête organiser, Sue Tayler, who did a truly outstanding job in organising, planning and generally
running proceedings - not only this year, but for the past two years as well. Thank you, Sue!
Now it’s time to think about the 2017 fête and, sadly, Sue has told us she is stepping down as she is unable to continue in this
rôle. But, in true theatre tradition, “The Show Must Go On”. So we need an enthusiastic Friend (or, indeed, Friends - why
not? The more the merrier!) who would enjoy the challenge of emulating and building upon Sue’s success to step forward and
take over the reins for next summer.
If that could be you – or even if you’d like to chat over the possibility – then please contact Sue Tayler on 01502 725722 or
at suetayler@hotmail.com
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The Curtain Falls on an Era of Scenic Design
As the legend that is Maurice Rubens decides that the appeal of retirement beckons,
Jill Freud, Mark Sterling and Sidi Scott record their personal tributes to their friend and colleague
So, another milestone in the history of the summer seasons: the
retirement of Maurice Rubens as Designer and Scenic Artist.
The set for The Old Country was his 135th design in 26 years, his first,
in 1991 was Snoopy for the then Jill Freud & Company. Back then, he
and his assistant would paint scenery in the old long barn at Westons
in Walberswick, venturing out into the paddock when the sun was
shining! In 2001, the company took its first step away from the
Westons base and set up a new paint shop in Southwold which
Maurice quickly made his own. Maurice was not only Designer and
Painter but he was Mentor for a long succession of assistants, many
of whom have gone on to successful
careers in the Arts.
2016 was a transition year as far as
the paint shop went – Maurice took
more of a back seat and Tory Cobb,
his one-time assistant, took more of
a leading role. The team was
completed by Polly Elston and it is
hoped that Tory and Polly will return
next season for the challenging task
of following in Maurice’s footsteps.
We wish Maurice a long and happy
retirement.

Maurice Rubens launched his early theatre designing career by
winning an Arts Council Bursary to Nottingham Playhouse under John
Neville. After several years with various companies, he turned to
teaching while bringing up a family and then spent many years as
Advisor for Arts Education with the ILEA.
By some happy chance, on retiring, he decided to write to me about
designing for the Southwold Theatre. I ignored the advice I received
from important sources, that ‘he was very talented but might be
difficult’ and arranged to visit him in his home in Ipswich.
When he opened the door to me, I managed to get past the books
and documents lying on the hallway
floor and climbed over several more to
achieve a seat on the sofa in the sitting
room. Then we settled down for a
fascinating chat. His obvious talent,
combined with an extraordinary
knowledge of all forms of theatre, plus
his endearing character made me
realise I had found a treasure! I was
extremely lucky that he regarded the
Southwold Theatre as a ‘retirement job’
and so overlooked the small financial
return
Thus began a partnership and friendship
of 26 years and goodness knows how
many amazing sets – some
idiosyncratic, ( I remember exclaiming
on first sight of an early one, ‘Well I’m
not acting in front of that’!); some wilful,
(Judith Bliss had an English country
cottage entirely decorated with Arabic lettering) and many with
brilliant solutions to impossible demands, among them an amazingly
fluid ‘Chorus of Disapproval’, ‘The Miracle Worker’ complete with a
working fountain and the extraordinary roof top and ‘practical’ sailing
balloon for Doreen Mantle’s exit in ‘A Passionate Woman’.
It is just not possible to do justice to the brilliant service Maurice has
provided over so many happy years. Now that he has decided on a
second retirement, I hope he will keep me in touch with his next
venture. Whatever it is, his work will be worth watching.

Mark Sterling

When I directed, in my own rather
bizarre way the musical "Snoopy",
Maurice had just arrived – in fact it
might have been his first show – he had a disconcerting habit of
whispering ideas in my ear. One of these were the famous boxes
which would be ‘home’ for each actor.
Brilliant – but we spent hours moving boxes as though it was
choreography. I still have one of those boxes to remind me of him
but how could I ever forget the many wonderful sets on which we
worked. Never enough room for dancing and, when challenged, he
used to tell me to use smaller steps!
Sidi Scott

Jill Freud

From this
to this

Maurice and assistant scenic artist, Polly Elston,
(above) creating the trees seen left of stage in the
finished set for The Old Country (right)
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With the coming of August, the weather changed. Warmth and
constant sunshine lifted everyone’s spirits and brought hundreds
of holidaymakers to the coast. Things began to look up.
had the theatres ringing with unrestrained laughter. A
week later,
, with a very different kind of humour,
followed suit. Everyone was talking about one or other of the shows
and positive word-of-mouth meant that seats filled. The second
week in August
which had
playing in
Southwold and
in
Aldeburgh was the
most
successful
week the theatre had
had for a long time.
And we still had
to
come.
Simon Stanhope, Amy Christina Murray &
We had hoped, from
Joe Leat
the moment of
Murder
By The Book
choosing and being
granted permission
“ … has unexpected twists and turns in the plot
to produce this play, until and beyond the very last line spoken.”
that Alan Bennett’s
Eastern Daily Press
name would arouse
a certain curiosity. From the first, the advance bookings indicated
that our instinct was correct, and the eventual runaway success
exceeded all expectations.
achieved the best level
of business for a last play since Agatha Christie’s
back in 2011. But it wasn’t just Alan Bennett that made
this happen – brilliant direction by Phil Clark, and superb acting
from its cast gave us a production of extremely high quality.
Although at the interval most people were bemused, everyone
could appreciate that they were watching something quite special
and, by the end of the play when the meaning of all the obscurity
and intrigue had become clear, we all knew we had had a satisfying
evening of intelligent drama.
was playing in Southwold, the company
While
had the opportunity to branch out away from the coast, having had
an invitation to present
at The Theatre Royal, Bury St
Edmunds. The fantastic reception the show had received in
Aldeburgh
and
Southwold (several
people saw it more
than once!) gave us
the confidence to
believe that it would
do well elsewhere
and so it proved. The
staff – and ultimately
the audiences – in
Bury welcomed us
warmly and we had
Joe Leat & Clive Flint
a lovely week there.
The 39 Steps
In mid-September
with the weather still “With a small stage and four actors, director
warm and sunny, the Mark Sterling has performed a miracle.”
season ended on a
Eastern Daily Press
high. Receipts had

hose of you who heard my introductory speech at the AGM,
or read the transcript, will know that things were looking
very promising for the forthcoming 2016 season: we had a
good mixture of local
and new talent in our
acting company and
stage
staff;
the
advance box office
bookings
were
healthier than in
2015; and everyone
was saying how
strong a programme
of plays it was. Then,
in the first two weeks
of rehearsal, things
Claire Jeater and Melissa Clements
Don’t Dress For Dinner
began to happen: the
Freud family scandal
“Real teamwork is the key to the production’s
hit the news (which I
success, all the more remarkable as Darrell
won’t dwell on here);
Brockis joined the company only two days
the
Brexit
vote
before the opening night.”
Eastern Daily Press surprised everyone;
the June weather was
wet and cold; and our lead actor had to bow out with health
problems. Suddenly, from promising, everything became uncertain.
The wider picture brought a general instability to businesses
everywhere; the bookings began to slow down; and we rapidly had
to find a replacement for Michael Fenner – the latest word about
whom, by the way, is that he was suffering more from a reaction
to medication than from a serious condition. That Darrell Brockis
was available and willing to accept the challenge of learning a lead
role in a few days was
the light at the end of
the tunnel. The rest of
the acting company
were a huge support
and they, along with
director Ron Aldridge
worked
extremely
hard to bring Darrell
up to a point where he
could appear on the
opening night – albeit
Darrell Brockis & Paul Hegarty
with script in hand – to
Cash On Delivery
help give
a
“On a small stage the company does not usually
triumphant opening. It present plays with as many as ten actors, but
is with gratitude that under Andy Powrie’s skilful direction action is
we
acknowledge fast and characters hilariously depicted …”
Eastern Daily Press
Darrell’s skill and
dedication in being off
the book by the Friday performance having only been in Southwold
for four-and-a-half days!
We still had the weather to contend with, however. By mid-July it
looked like the uncertain picture was set for the whole of the
summer. In spite of the best efforts of Phil Clark and his cast,
turned out not to be a strong follow-up to
which had been the surprise success of 2015.
However, word from the
rehearsals was that it
was huge fun, director Andy Powrie was leading an enthusiastic
cast, and everyone was looking forward to getting it on stage.

T

Eastern Daily Press reviews by David Bunkell reproduced courtesy of Archant Newspapers.
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Production photos courtesy of Stephen Wolfenden

Michael Shaw, Imogen Slaughter, Barbara
Horne & James Morley

The Old Country
“The backdrop is a magnificent set designed
by Maurice Rubens, his 135th and last for the
company before he takes well-earnt
retirement”
Eastern Daily Press

exceeded the 2015
levels and confirmed
a steady growth since
2013 when the effects
of the 2008 recession
had finally hit us; all
five
plays
had
received wonderful
accolades and we,
the wider company,
and the audience
were looking forward
to 2017.
We wish all FESPA
members a warm and
peaceful winter, and
look forward to
presenting you with
a new programme of
plays for summer
2017.

Prize Winners
congratulations to one and all

Who’s Who
Putting faces to names
… and vice versa

Paula
Goldsmith
If you’ve either phoned or
visited the Box Office for
theatre tickets in the last 4
seasons, the chances are
you’ve been looked after by
Paula.
Paula manages the Summer
Theatre Box Office operation
and is now, in addition, the
Administrator of the newly
formed Southwold Arts Centre
in St. Edmund’s Hall.

1st – A week’s family self - catering
holiday flat in Walberswick
2nd – Week-end in Southwold beach hut
3rd – Roast Lunch for two at High Lodge
4th – Red Lion - £100 Voucher
5th – Summer Theatre ticket for two
6th – Theatre tickets for two at the New
Wolsey Theatre, Ipswich

Tony Smith

Tea for two at the Swan Hotel
Jenvey Handbag
Denny of Southwold gift voucher £15
Bell Inn or Harbour Inn gift voucher £30
The Anchor gift voucher for two people
for lunch
Gift pack of preserves from Adnams
Cellar & Kitchen Store
Sanctuary Voucher - back massage
Boxed scarf From Tilley and Grace.
Cream tea for four at Potter’s Wheel,
Walberswick
Cream tea for two at Parish Lantern,
Walberswick
Southwold Books gift voucher £10
Coasters of Southwold gift voucher for
£25
Voucher for afternoon tea at 51,
Black Dog, Walberswick voucher £10.

Mrs. Grimmer
Elizabeth Dale
Pam Bolton
Mrs. J. L. Bradnum
Chris Ure

Fortum and Mason Hamper

Brian, chef at St.
Felix School

donated by Jill Freud
Monopoly

Mr. Smyth
Christine Bizzey
Philippa Hamlyn
G. Slaughter
P. Deben

Mrs. M. S. Gillett.

C. Oliver

Friends Excel Themselves
and Swell the Coffers
A huge ‘Thank You’ to all our members who have once again
augmented their annual subscription with an addition donation. We
are pleased to recognise those listed below for their donations of £20
or greater. You are all wonderful people.
Miss A Ainscough
Mrs M Bailey
Mr & Mrs R Barker
Mr & Mrs M Bird,
Mr R Bodkin
Mrs M Boswell
Mr & Mrs B Bradnum
Mrs S Braithwaite
Mr G Burnett
Mrs S Cave
Mr & Mrs J Campbell
Mrs J Cherry
Mr & Mrs B Cook
Miss A Evans

The fourth Southwold Arts Festival programme
is in its final planning stages. It should be an
exciting week of music, drama, literature and
art from local and national performers, that will
attract residents and visitors of all ages and
tastes to a week of the arts next summer.
The next issue of FESPA News will be distributed
as close to the beginning of February as is humanly possible.
Do share your news, thoughts and views about FESPA, this
newsletter or anything else.
Contributions please by

Mrs C Fells
Mrs J Franklin
Mr K Gaylord
Mr M Goodwin
Mr & Mrs N Graham
Mr & Mrs R Greener
Mr & Mrs J Heath,
Mr & Mrs R Herring
Mr & Mrs P Hore
Mr & Mrs V Hughff
Mrs P Hurren
Mrs S Keeton
Ms B Maggs
Mrs J Musselwhite

Mr & Mrs A Newhouse
Mr & Mrs J Nottage
Mrs S Onions
Mr & Mrs S Pears
Mr J Rand
Miss P Royce
Mr & Mrs A Ryley
Mr & Mrs R Shackle
Mr & Mrs D Shine
Mrs P Thornton
Mr & Mrs B Tolfree
Lady J Wood

Thanks also to those many members who have elected to register for
Gift Aid. This creates extra funds for our coffers and, since becoming a
charity in 2008, we have received an additional £15,000 from central
government.
If you are a UK taxpayer and have not yet elected for Gift Aid, please
seriously consider doing so when subscription renewals are next due.

e-mail warwick@fespa.co.uk
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The 2016 Awards …
here were markedly fewer applications this year under the FESPA Bursary scheme in comparison to most recent years. This
has resulted in the number of awards being corresponding fewer - in fact, just four. But what this year’s scheme lacks in
numbers, it more than makes up for in dedication, talent, ambition and potential. This year’s awards totalled £3,500 bringing
the total distributed since the charity scheme began to £43,000.
So it’s many congratulations and good wishes for the year ahead to our successful local performing arts students.

T

Having been involved in theatre and
performing since he was eleven, Charlie
Pittman from Holbrook is determined to
secure a place in a drama school and
train in musical theatre. Already
proficient in singing and acting, 18-yearold Charlie is now concentrating on
bringing his dance up to the same level.
He has secured a place at the Evolution
Foundation College in Colchester and his
FESPA Bursary will support both the
Evolution fees and the regular travel to

Emily Cook will be familiar to you as she
was a successful Bursary awardee in 2015.
Now in her 2nd year at the London
College of Music studying for her BA
(Hons) degree in Acting, Emily had a
difficult first year on a personal level
involving her accommodation but that
did not stop her achieving firsts in the
Musical Theatre and Movement Studies
modules.
In Emily’s own words: “Since last year, I
have been looking into political stories
and how theatre can change the minds of
people everywhere. I was also lucky enough to be involved in a
workshop with West End actor, Hadley Fraser, and learnt so
much about acting through song. The year ahead looks exciting,
with more work on political theatre, movement and technical
singing!”

Colchester.
Charlie is described by one of his teachers as having “a drive and
creativity far beyond his years. Charlie’s most notable recent
success is the highly regarded production of his own musical
‘Bridge Over Oblivion’. This musical is entirely Charlie’s concept.
He wrote the music and directed the show.” We clearly await
great things; perhaps a future Southwold Arts Festival beckons!

Music, dance & drama are clearly at the
core of Jenny Clare’s life and she has
distinctions in grades for violin, piano,
voice, ballet and speech to prove it. But
it is the violin that Jenny wishes to major
in.

Ballet has been in 18-year-old Elizabeth
Donson’s blood since she started dancing
at the age of three. Now in her final year
at the Elmhurst School Of Dance - which
is associated with the Birmingham Royal
Ballet - she is studying for her BA (Hons)
degree which she hopes will enable her
to secure a position as professional
dancer in a ballet company.

Still only 14 years old but already having
spent some of last year in the Junior
Department at the Guildhall School of
Music and Drama, Jenny who hails from
Ipswich intends to use her Bursary award to enable her to
continue her violin studies at Guildhall with an objective of
taking her grade 8 exam during this year and then securing a
place in their Symphony Orchestra in the following year.

Along the way during those 15 years of
training, Elizabeth, from Brandish, has
also widened her disciplines to include
tap, modern dance and jazz and has more recently secured
experience with such institutions as the Royal Ballet School, The
Northern Ballet, Academie de Princess Grace in Monte-Carlo
and The Royal Danish Ballet.

News from 2015 winners …
Soraya Walding is thriving at
Tring Park and is working
extremely hard. She auditioned for
The Nutcracker and Le Corsaire with
English National Ballet and was
successful with both auditions but
also auditioned for the Billy Elliot
UK and Ireland tour. She was
offered a role with that so after
much deliberation chose Billy
Elliot over English National Ballet.
She started rehearsing for Billy
Elliot in December and the tour

opened in Plymouth in February. She has been given the part of
emergency cover for Debbie so has another role to learn now too.
Soraya asked me to send her thanks for the support she has
received as without being at Tring Park, Billy Elliot would not have
been possible. She is working extremely hard and there have been
great reports from school and her tutor on tour.
12-year-old Soraya’s tutors were adamant that she has
a gift for dance well above the norm. Now she is
studying at the prestigious Tring Park School for
performing arts where, as well as intensive courses in
ballet, tap and modern dance, drama and singing,
Soraya fits in a normal academic school career.
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FESPA has a new home

from Adele O’Donnell …
I am in the process of reauditioning to get on a 3 year
course. So far, I have successfully
got into Performers College on the
3 year Diploma course and also
received a Musical Theatre recall
for the degree course at London
Studio Centre, which I am
currently waiting to hear from for
the outcome result of my audition.
Since starting at Doreen Bird last
September, I feel l have learnt so
much about the industry, but also
I have discovered my own personal
strengths and limitations. The
Pre-Professional Foundation Year
has given me access to first-hand knowledge of the business. It has
been amazing to experience the intense days of high standard
training, which has not only challenged me but has given me an
insight to the determination needed for the career path of a dancer.
I feel I have improved dramatically in my dance technique, singing
and performance skills. I am ready mentally and physically to start
a 3 year course.
I have loved every minute at Bird and it has been a great time spent
with others who share my passion. Through this opportunity, it is
evident to me that I have a desire to dance and am able to pursue
my dream.
Your help with funding has been extremely beneficial. Many thanks
for the help you have provided me.

(And so does Sidi!)

Please erase from your minds. address books, contact lists
and databases any mention of High Street, Wangford. The
Friends have a new public-facing postal address - which is:

and a new telephone number:
and a new email address:

So What Exactly Is FESPA ?
We are continually encountering confusion both within Southwold
and Aldeburgh and further afield between us, the ‘Friends’, and the
theatres we love and support. It is becoming increasingly clear that
both the public and business communities at large do not
understand where the boundaries lie. Misconceptions seem to
abound so it would appear timely to try and put the record straight.

Adele O’Donnell is at the Bird College in Sidcup, Kent, to
take a Pre-Professional Foundation Course in Dance. Her
longer-term aim is to be accepted onto a three-year degree
course in musical theatre and she is confident that Bird
College will give her the flying start she needs.

The
registered charity. It has two prime objectives:

is a fund-raising

Firstly, to give financial and other support to the
. In this respect, FESPA is, in fact, the primary (but
by no means the only) sponsor of the theatres. For the 2016 season,
it donated £5,000 to SST at its Annual General Meeting (see AGM
notes, issue 54).

and from Lita Garcia …
The money has been amazingly
useful and has covered all my ballet
shoes and I still have some which I
was wondering if I might use towards
an intensive exam course at the RAD.
I will be taking my Advanced 2 exam
this year which I am studying for on
Sundays as Central doesn't cover the
syllabus. If I get a distinction this will
mean I will be eligible to enter the
RAD Genee competition next year
which is a big event in the ballet
world. I also hope to ask my teachers if they will allow me to try and
enter the Prix de Lausaunne and should find out this term if I can
do this. Thank you for your interest and support in my dancing.

The important distinction is that, over and above this, it has no direct
managerial, artistic or performance connection to the Theatre
company (SST Ltd) which is managed by Mark Sterling (Director of
Productions) and Peter Adshead (General Manager).
It is therefore very important that any communication regarding the
Theatres or their productions are addressed solely to Mark and Peter
and not to the FESPA trustees, officers and members. It would be
most helpful if all FESPA members could clarify this distinction to
the community as a whole whenever confusion is apparent.
FESPA’s other main objective is to give educational support in the
performing arts to people - and particularly students - in East Suffolk.
This support mainly takes the form of annual bursary grants to young
people facing hardship in financing their studies in their chosen
discipline. See previous page for news of this year’s winners.

Having previously performed many times at the Marina
Theatre, Lowestoft, dancer Lita Garcia is now in her second
year at the Central School of Ballet in London where she is
studying for a B.A. (Hons) degree in Dance Performance

Both these objectives are financed by a number of fund-raising
initiatives - the primary one of which is the annual Theatre Fête
currently held each July on Southwold Common.

…
s
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Si

Speaking of teams we would welcome help of
any kind. We are not getting any younger and the
great work we have managed to do since
Margaret Chadd, our President, started the
Friends is still needed. So please do not hide
your talents under a barrel but get in touch.
Finally I look forward to seeing many of you in the New Year at
the Quiz; I'm already thinking about the questions and promise
to make it fun!
All that is left is for me to wish you a
happy and healthy Christmas and New
Year.

Having now settled happily into my new home I have time to
reflect on the past year and what a year for the Summer Theatre
and FESPA !
The season of plays seemed to be well supported and indeed I
heard more happy praise of choice, production and performances
than in previous years. I loved doing my 'bit' on 39 Steps. The
actors are lovely to work with and so enjoy their brief time in
Southwold and Aldeburgh. Long may it last.
The Fete, so important to FESPA, returned to be a high-spot of our
Summer thanks to good weather and the hard work of Sue Tayler
and her great team.

Sidi Scott, Chairman, FESPA
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Friends’ 2017 DIARY ESSENTIALS
Friday
27th January
Friday
31st March
Friday
9th June
Sunday
25th June
Saturday
24th June
Saturday
1 st July
Wednesday
5th July
Thursday
27th July
Saturday
26th August
Saturday
9th September

FESPA Grand Showbiz Quiz - Wangford
Community Centre - 7.00 p.m. for 7.30 p.m.

Television presenter and
psychotherapist
Christine
Webber’s
latest novel
‘

FESPA AGM - Godell Pavilion, Southwold Common
Aldeburgh Festival opens
Aldeburgh Festival closes

has a local
theme as it’s
partly based
a r o u n d
Southwold
and a central
character is
an actor in the Summer
Theatre.
Christine will in town on
Friday 16th
December
to
between 5.00 p.m. and 7.00 p.m. at
sign copies that, for instance, you might wish to purchase
as Christmas presents !

Southwold Arts Festival opens
Southwold Arts Festival closes
Southwold Theatre Season opens
Aldeburgh Theatre Season opens
Last night in Aldeburgh
Last night in Southwold

DAWN OF A NEW ERA FOR SUMMER THEATRE’S
SPIRITUAL HOME IN SOUTHWOLD

F

or over 80 years St Edmund’s Hall has been at the heart of the
Southwold community. Built as the Church Hall for the nearby parish
church in 1934 it very quickly became a frequent venue for theatre
productions1. A theatre season in this hall has been a feature of Southwold
summers since 1938 under a number of different managements; Joan Shore,
Giles Watling, Jill Freud and latterly Suffolk
Summer Theatres.
Outside of the season the Hall serves many local
community groups including
and
,
festivals (
,
) alongside Church events, family
celebrations and Town events.
St Edmund’s Hall has always had to be selfsustaining and during the last few decades has
suffered from a lack of investment and
maintenance. The worsening physical condition
of the hall has resulted in fewer bookings leading
to a cyclical decline in the fabric of the building.
Southwold Summer
After five years acting as caretaker of the building,
Theatre programme
(Co-Producer of Suffolk Summer
1953
Theatres) has instituted a scheme to halt this
decline and once again put St Edmund’s Hall at
the core of the local community. To this end he has established a new charity,
,2 to operate the building as
.
Its aim, says Peter, is “to be the première
entertainment venue in the town; presenting an all
year-round programme of events including music,

theatre, film, comedy, craft and
antique fairs, art exhibitions,
workshops, community and outdoor
events.” Plans are currently in the
pipeline to establish both a Youth
Theatre and amateur dramatics group.
The box office sells tickets for many
local events; acting as ticket agent for
and
The Hall’s foyer areas are currently
being redecorated and plans in the
pipeline include improvements to the toilet facilities, new windows, new ceiling
to the hall, improved technical facilities on stage, black-out blinds and
retractable seating. As Peter says, “many of the repair and maintenance works
are now essential to create a sustainable building, improvements and repairs
to the building currently amount to approximately £200.000. Some of this
expense can be raised through increased use of the building but donations,
grants and sponsorship will be essential. I am very pleased to hear that many
people are in favour of my plans but the success of the project is fully reliant on
people using the facilities and attending the events on offer; I would like to think
the forthcoming events, including the return of Lunchtime Theatre, will prove
popular.”
To support this project, or if you are able to help,
please contact Peter on:
01502 722572, or by email to peter@se-arts.org.
Other useful contacts are:
Admin & Box Office Tel: 01502 722572
Email (General & Charity) info@se-arts.org
Email (Box Office) boxoffice@se-arts.org

1

see
’s article in FESPA News Issue 35
- February 2010
2 Charitable Incorporated Organisation

Saturday November 26th

Friday December 23rd

The Music of Dudley Moore

Jazz At The Movies presents

The Chris Ingham Quartet

A Swinging Christmas

The beloved comic actor Dudley Moore was also one of
the UK’s most dazzling and swinging jazz pianists and a
composer of wit and depth.
Highly acclaimed by the Sunday Times, The Chris
Ingham Quartet present a mix of his life and music.

featuring Joanna Eden, vocal coach and mentor of pop
sensation, Sam Smith, has sold out its annual spot at
Ronnie Scott’s four years running. Festive favourites
and curiosities are re-imagined in an evening rich in
anecdote, entertainment and swing.

Edited by Warwick Cross - 07776 221965 - warwick@fespa.co.uk

Printed by Leiston Press - 01728 833003
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