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FAMILIAR FACES,
NEW PARTNERSHIP
Dear Friends,
As many of you know this year has been a year of change for the
Southwold and Aldeburgh Summer Theatres.
For the last 28 years Jill has been personally responsible for the whole
of our operation. At Jill‟s behest, the existing management team,
Anthony Falkingham, Mark Sterling and Peter Adshead, have formed a
partnership in order to share that responsibility and undertake all
future management and season planning.
We are very pleased to say that Jill has kindly agreed to become our
Patron, remains on the Board of the Southwold and Aldeburgh
Theatre Trust and of course will still be part of the Summer Theatre
seasons!
We would especially like to assure you, our Friends, that you can
expect the same high standard and enjoyable mix of plays that you have
experienced for 28 years.
Planning for next season has already started and we look forward to
seeing you all next year.

ell, we have survived another Season.
You may think that in a recession – are we allowed to
call it that? – the weather would be kind enough to come to the
rescue – not a bit of it! So, battered on both fronts, we relied on
our wonderfully loyal audiences and Friends.
Of course we still did very well compared with other theatres
but it was a shock to see quite a few empty seats for two shows
during the Season. We also discovered how popular coffee and
cake can be when the pennies are a bit short for the gin and tonics.
On a personal note, I had a very happy time on stage,
listening to your laughter at the antics of Clive Flint and Jamie
Chapman – one of the best sounds ever. How on earth could
they also be equally convincing as the ‗loyal love interest‘ and
‗rustic gardener‘ in ‗Love from a Stranger‘?
It is so good to be able to rely on the support - and sponsorships
– of FESPA members. By the time you read this the 2012
Season will be in place. Do come and be rewarded for your
good works with some more excellent theatre. I shall look
forward to seeing you there.
With very best wishes,
Jill Freud

Peter, Tony and Mark

INSIDE THIS ISSUE...
Sidi writes—Page 2 Support FESPA: go shopping!
— Page 2 Honouring our generous Friends—Page 2
Love behind the scenes—Page 2 Remembering
Christopher Rowan-Robinson—Page 3 Gerry Hinks
retraces his steps along the „Road to
Southwold‟—Page 3 Meet our 2011 FESPA Bursary
recipients—Centre Spread Mark Sterling reflects on
the challenges he faced in „Adapting Hardy‟—
Page 6 „Slasher‟ Jackson not gunned down outside
Southwold Guides Hut!—Page 7 Summer Theatre
Fete was another triumph—Page 7 Three authors
drop in to see their plays—Page 7 Profile of DSM
Siobhan MacIntyre—Back page

Jill as the eponymous Mrs Markham with Penelope Rawlins and Clive Flint in
Move over Mrs Markham by Ray Cooney and John Chapman, directed by
Richard Frost.

Could you run the Aldeburgh box office?

F

or twelve years, Jane Wright has brilliantly run the
Aldeburgh Theatre Box Office. Now she would like to
begin handing over gently to a new organiser. The main part of
the job involves three days a week from mid-June until the end
of August. Jane would love to hear from anyone who has free
time during the summer and would like to be part of the
Theatre season. Her number is 01728 453 906

Registered Charity No: 1119037

How to raise funds for FESPA
…by Christmas shopping!

Letter from our Chairman, Sidi Scott
Dear Friends,
I just cannot believe that another season has finished and the birds
have flown. But, as sure as night follows day, we now look forward to
the next Season with undiminished enthusiasm.
Life out there is tough in the current climate but the Company has a
great history behind it now and I know you will want to support it as
much as ever.
As Friends we would like to welcome the new Directors, Tony,
Mark and Peter. (More about this in their own letter on the front page.)
We look forward to seeing and meeting them out front next year and
seeing Jill on stage, delighting us as ever.
I so enjoyed the last season of excellent plays, something for
everyone I think. The choosing process is a daunting one now for
many reasons and my admiration goes out to anyone who has to make
the final decision. We are lucky to have a company with continuing
high production values; Long may it be so.
I mustn‘t close without inviting a modest three-cheers for FESPA. I
can‘t tell you how much satisfaction it gives me, my fellow Trustees
and, I hope, all Friends, in this cash-strapped year to be in a position
to give a small ‗leg-up‘ to some of East Suffolk‘s most promising
young performing art students in the form of FESPA Bursaries. This
year, as you‘ll read on pages 4 and 5, we have even been able to up the
budget a little. We look forward to following our eight students‘
progress over the coming months and years.
May I take this opportunity of wishing you all a happy and healthy
Christmas and New Year. See you all in 2012!
Sidi

O

H

ere’s an ingenious new way to help FESPA build up its
charitable pot at absolutely no cost to you.
Appropriately enough it is called ‘Easy Fundraising’ and all
you have to do is go shopping online!
Just remember, before you visit Amazon, John Lewis, ebay,
Comet or any of your favourite online stores, visit the FESPA
Easy Fundraising page first. Bookmark it now. It’s:

www.easyfundraising.org.uk/causes/fespa
There you’ll find access to virtually all the online retailers you’ll
ever use offering their standard online prices and special offers
but happy to pay FESPA typically 2.5% of whatever you spend.
For example, buy a DVD for £12.99 and FESPA gets 32p. Buy
a camera for £500 and FESPA gets £12.50.
Try it this Christmas—and tell your friends—You have
nothing to lose and FESPA has a lot to gain. We’ll keep you
posted about how much we’ve accumulated.

BACK STAGE COUPLE TAKE CENTRE
STAGE AT LAST

FESPA IS ON FACEBOOK!

perating at the very frontiers of his technology knowhow, your
editor has managed to open a Facebook page for FESPA. You
can visit it by going to our website, fespa.co.uk, and clicking on the
link. When you are there, please click on the little thumbs-up symbol
to say you ‗Like‘ us. Don‘t ask—that‘s just what you do on Facebook!
You can leave comments, too. While you‘re on our own website do
have a look at the page called ‗Season‘ where you can see dozens of
James Laws‘ shots of this year‘s productions.

FRIENDS’ EVENING VENUE ASSURED

W

e heard some mutterings last year that Westons would no
longer be available to us for the Friends‘ Evening. Emma
Freud and Richard Curtis and their family have for years generously
allowed us to invade their home and garden. In 2012, not
unreasonably, they have said they would quite like their family home
back! However, we are delighted to report that they have made the
Westons Stable area and barn available to us for the Friends‘ party on
22nd June—as well as for the Theatre Fete. It is a super venue and
we are very grateful.

FRIENDS‟ DONATIONS SWELL COFFERS BY £3000

T

reasurer, Peter Gibbs, reports that current membership stands at
760. Friends’ spontaneous donations this year have totalled over
£3000 for which your Trustees are extremely grateful in these
challenging economic times. Special recognition is due to the
following Friends whose donations exceeded £20:
Miss A Ainscough
Mr & Mrs P Aylott
Mr & Mrs D Baggott
Mr & Mrs M R Bird
Mr & Mrs B Bradnum
Mr G Burnett
Baroness Byford
Mr & Mrs N Cramb
Mrs P Cuerden
Mrs M Entwhistle
Ms A L Evans
Mr & Mrs M Guest
Mr & Mrs R J Herring
Mr C A Hesketh

Miss J E Jackson
Mr & Mrs A Jones
Mrs J Neicho
Mr C Newens
Mr & Mrs J P Nottage
Mr & Mrs S F Pears
Mr B Raven
Mrs J Radley-Kane
Mr & Mrs A G Ryley
Ms C Sheridan
Mr & Mrs G Tinnion
Dr R E Watkins
Mr & Mrs M E Williams

T

hey met as student stage managers during the 2003 Summer
Theatre season. (It always was a bit of a squeeze back stage at
Southwold!) Eight seasons later, on 6th August 2011 at St Edmund‘s
Church, just yards from where they met, Jo Young-Wardell finally
married Stephen Forster. After that first summer, Stephen went on to
other things but Jo returned to the Company for several more seasons,
being promoted first to ASM and, in 2006, to Deputy Stage Manager
in which capacity she worked on The Browning Version. She left after
the 2008 season to pursue a career in teaching. Several of her theatre
friends attended the wedding, including Jennifer Walsh and Siobhan
MacIntyre both of whom also began their time with us in 2003. You
can read Siobhan‘s story (which includes similar love interest!) on the
back page of this issue.
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THE ROAD TO SOUTHWOLD

Summer Theatre regular, Gerry Hinks, shares fond seaside memories stretching back 20 years and
honours a “small, kindly lady” whose uncompromising standards created a theatrical phenomenon.

T

and if you got on ok you could be added to the ‗stable‘ of actors for
he bronzed face of the
following seasons. Little did I know that for me there would be no
young actor grinned.
such thing as the ‗norm‘ that year. A few weeks later I was back in
‗You‘ll love it!‘ he said.
London and auditioning for two more plays, Jill had released an actor
‗You go to rehearsal
because he‘d got a lucrative television job. This meant I was going to
then go to the beach. Next day
be there for the whole season! Not only that but, soon after the end of
you do the same thing. Then
the season, I was on a British Airways jumbo bound for a one month
you‘re into performance and
tour of Pakistan with the company! This was my intro into Jill Freud‘s
afterwards you go to the pub.
Southwold Summer Theatre and since then I have performed in twenty
What could be better!‘ It was
-two main house productions - not including lunchtime theatre – and
quite evident that this young man
I‘ve loved every minute!
had
“It was fitting that my first
I have fond memories of 18 or 20 actors enjoying
experienced something rather special and his
play with the company was meals squashed around the kitchen table at Westons
enthusiasm was reeling me in like a fish on a hook.
called The Happiest Days of and each of us taking turns to choose a word from
But would I be able to break into the scene?
the dictionary and the rest of us guessing what it
your Life”
It took a little time but not long after writing my
meant... Mad games of table-tennis in the ‗barn‘ as a
letter I was invited to London to audition. Would I
way of getting to know each other and newcomers wondering what
be lucky enough to be offered a place?
they‘d come into! I had been one of them so I knew what they were
I remember this small, kindly lady, putting me at my ease in the
thinking! It was rather fitting that my first play with the company was
large sitting room in Wimpole Street and telling me to use the room as
called ‗The Happiest Days of your
my stage. ‗Walk around and pick up
Life‘ – the production we took to
something as a prop if you want to.‘
Pakistan!
I did, and while I was speaking the
Over the years I‘ve seen Jill put
lines of the Devil from George
the feet of many young actors on
Bernard Shaw‘s Man and Superman
the first rung of the ladder. I‘ve lost
I found myself looking at a sketch
count of the number of times I‘ve
of a face I recognised – Clement
seen her face light up with the
Freud – and thinking ‗I wonder if
rapturous applause audiences have
she‘s related?‘ Afterwards I sat and
lavished on a cast following
talked to her for about twenty
performance after performance. I
minutes without realising this was
also know there must have been
the most important part of our
times when she‘s been at her wits‘
meeting. She was weighing me up;
end worrying about the choice of
trying to find out if I was the sort of
plays that would be staged at St.
person who could live for several
Edmund‘s Hall. All this has endured
weeks with other actors ‗in their
because of this lady‘s love for theatre
face‘ so to speak.
Gerry Hinks (right) enjoying a pint with Paul Brady and Celia White in and her unstinting determination to settle
Soon after I was invited to
‘Flare Path’ 1995
for nothing less than the very highest
audition for a part in Building
quality she could get.
Blocks, the last play in the 1993 season, and director Colin Wakefield
I feel privileged to have been part of this phenomenal story and Jill
offered me the part. I was in!
Freud should be proud of her accomplishments. We are all very VERY
The ‗norm‘, I discovered, was to be offered one play in the season
proud of her!

Christopher Rowan-Robinson

FOR YOUR 2012 DIARY

W

Friday 13 April - FESPA AGM. Walberswick Village Hall. 6.30
for 7.00

e are sad to report the death in August, at the age of 95, of
Christopher Rowan-Robinson.
Regular readers will recall the article in FESPA News 35 by his son,
Michael, about Christopher‘s key role in bringing summer theatre to
Southwold in the late 1930s and the immediate post-war years. One of
his most lasting contributions was in influencing the design of the
rebuilt St Edmund‘s Hall after its bombing, to incorporate the wings,
lighting gantry and dressing rooms which the Summer Theatre uses to
this day.
Christopher started his career as an actor in professional touring
theatre and later edited two theatre magazines. He also became a
teacher and headmaster and founded and ran several bookshops,
including the Sole Bay Bookshop in Southwold, and the Aldeburgh
Bookshop. He had been steeped in Southwold life since childhood
summer holidays and, in 1939, married Audrey who had come to work
in the town. They had four children. Michael and his wife, Mary, live
in North Road, Southwold.

Friday 22 June - Friends’ Evening at the Stables at Westons.
6.30. Bring a plate of eats. Collect your supply of programme
cards for distribution in your area
Sunday 24 June - FESPA Theatre Fete at the Stables at
Westons. Gates open at 1.00
Thursday 12 July - Southwold Season opens
Monday 27 July - Aldeburgh Season opens
Saturday 1 September - Last night in Aldeburgh
Saturday 15 September - Last night in Southwold
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MEET THE EIGHT TALENTED YOUNG PEOPLE WHO

W

e are delighted to report that your Trustees have been
able to increase the award budget this year to £5,500. As
a result eight FESPA Bursaries have been awarded—two more
than last year. The number of qualifying applicants was the
highest ever at 18. and our selection panel described the field as
being of “exceptionally high quality”.
FESPA Bursaries aim to provide financial help to deserving
students from East Suffolk attending a course at a recognised
performing arts college.
This year’s applicants were mostly performers with a marked
emphasis on dance and musical theatre.

James and Amy Field, age 18 and 19. Dance

B

rother and sister James and Amy, are from Spexhall near
Halesworth and have been unstoppable dancers/actors since they
were toddlers. They both studied with Kay Goddard at Halesworth and
at the June Glennie School of Dance in Lowestoft. Both immensely
talented, they have followed similar trajectories. Amy was a Junior
Associate of the Urdang Academy in Covent Garden at the age of 10
and commuted there monthly for two
years. She and James
won places on the Norfolk Scholars
Programme and performed in the Wizard
of Oz at the Theatre Royal, Norwich.
Afterwards, for both of them, came
places at the British Ballet Organisation
in Hammersmith, studying modern/jazz
dance (Amy) and ballet (James). Amy
did a tap dance solo at the All-England
Dance Festival and both have appeared
at the London Palladium and even in
Brian Fortuna‘s ‗Strictly‘ tour at the
Lowestoft Marina.
Last year Amy won a 50%
scholarship to The Centre of
Performing Arts and has had a very
successful first year, taking her first
FDI in Teacher Training a year
early. Hard on her heels, James has
now joined Amy with a full
scholarship. By the time you read
this, both will have performed
together in the Dance Proms at the Royal Albert Hall.

Lee Johnson, age 33. MA in Theatre Direction at UEA

L

ee is in the second year of an MA in Theatre Direction at the
University of East Anglia which he is completing on a part-time
basis. Lowestoft-born and bred, Lee got involved with theatre at a
young age, working with the Seagull Youth Theatre and the
Lowestoft Players. When he was 19 he attended college in the West
Midlands and completed his degree at the University of Bedfordshire.
He has worked with BBC Three Counties Radio where he produced a
regional programme. Then it was back home to Suffolk where, with a
college friend, Linda Hook, he launched his own touring production
company ‗Nudge‘ which he is running alongside his studies and his
part-time work with the constabulary. You may have seen Nudge‘s
production of Joe Orton‘s The
Ruffian on the Stair at The
Cut in Halesworth last year.
For his final MA project he is
hoping to work with David
Thacker, the Artistic Director
at the Octagon Theatre in
Bolton or with the Mountview
Theatre School in London. It
is specifically to help finance
this that Lee sought a FESPA
Bursary. ―I am really appreciative
that FESPA has awarded me one
as it will help me out whilst I am
away from home.‖

Charlotte Sampson, age 19. Dance
and Dance education at The Centre
of Performing Arts

C

harlotte went to Farlingaye High School
in Woodbridge and, later, the
Colchester Institute. Ever since she was three
years old, all she has wanted to do is dance
and as she matured this distilled itself into an
ambition – that one day she would have her own
dance school. Last year, Charlotte applied to the
Centre of Performing Arts (then in Woolwich,
now in Rochester) and was thrilled to be offered a
half scholarship. However, following her father‘s
redundancy, the family found it impossible to fund
the other 50% of the fees, not to mention the other
substantial costs and expenses. Sadly Charlotte had
to decline the offer of a place. Instead, she decided
to find a job and work as hard as she could and save
as much as possible with the hope of applying again a
year later. She took on two bar and waitressing jobs
while also keeping up her dance classes at the Coral
Stebbings School of Theatre Dance. In December 2010
she started the audition process again and was duly
offered a 50% scholarship for all of the three-year
course. There still wasn‘t enough in the bank to cover
the first year so Charlotte decided to mount a fundraising dance event, with part of the proceeds going to
charity. FESPA was pleased to be able to offer a top
-up bursary and we are delighted to report that she
has started her course.
She writes: ―I am really enjoying my training. I
have to say that I have never ached so much in my
life, but as they say, no pain no gain. I have a part

Iona Godbold , age 19. Circomedia Circus and
Physical Theatre School, Bristol

I

pswich girl, Iona Godbold, has many
strings to her bow – she excels in
acting, dance, sports and, most of all,
gymnastics. She has just completed a
Foundation Year at Italia Conti in
Guildford while also studying to be a
gymnastics coach and qualified
performing arts teacher. But Iona‘s real
passion is aerial performance and during
the year she has been undergoing aerial
training in London twice a week, using
her earnings as a coach to fund her travel
costs. She has also been funding singing
lessons in the same way. Now, Iona is
determined to spend the next three years
training in a combination of gymnastics,
movement and drama at Europe‘s
leading circus and physical theatre
school, Circomedia. ―My parents have
already used their life savings to fund my foundation course,‖ explains Iona, and
have no means of paying the £6,400 a year I need for Circomedia. But I have
worked incredibly hard to get here and I‘d be devastated if I have to give up for
financial reasons‖. We‘re glad to report that, thanks to various donations,
including a FESPA bursary, and her own earnings, Iona has started her first term
at Circomedia.
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OSE DREAMS YOU HAVE HELPED TO FULFIL IN 2011
Robert Houchen, age 20. BA (Hons) course in
Musical Theatre at Guildford School of Acting

at The Centre of Performing Arts, Rochester

R

Unfortunately, the courses do not
qualify for Student Loans so, without
their scholarships the pair would not be
able to attend. Even with the
scholarships, the expenses for dancers
are eye-watering. Amy‘s pointe
shoes alone cost some £500 per
year! The FESPA bursary is thus a
valuable contribution for both.
Amy writes: ―I would just
like to say how much the
Bursary has helped me. Some
of
the
money
has
already gone towards paying
for my teaching exams. The
college has moved from
Woolwich to Rochester in
Kent and we now have
some fabulous studios and
great new teachers, and access to the
largest Gym in the UK. There are so many exciting
things to look forward to this year. Thank you for helping me.‖
James adds: ―Four weeks into my first term I can‘t believe how
hard it is. We have to be in by 7.30am and finish at 6pm, and we have
to go to the gym every day for an hour. But I am enjoying every
second. I have met a great group of people and can`t wait to do the
shows. The Bursary has helped me so much, and I have been able to
get all I need to start college.‖

obert, a native of Carlton Colville, is starting his third year at
Guildford. He attended Pakefield Middle School, Kirkley High
and finally the East Norfolk Sixth Form College where he gained
excellent A level results in Fine Art, Graphics, Photography and
Maths. Performing Arts as a career
didn‘t even figure in his mind and he
was all set to embark on a Graphics
career. He even had the offer of a place
at the elite Central St Martin‘s College
of Art. Then he happened to attend an
‗enrichment‘ course in his final year at
school which unlocked a hitherto
unsuspected passion and gift for
performance
which
he
became
determined to pursue. Guildford School
of Acting accepted him at first attempt
and over the first two years Robert has
thrived, overcoming what he describes
as his ―small town mindset and lack of
confidence‖ to being named as Male
Singer of The Year in his second year.
He says that taking the chance he did was the best decision he ever
made. His senior tutor agrees, describing his progress as ―prodigious‖.
However, despite student loans, a build-up of financial pressures was
becoming oppressive. ―This bursary will seriously help me cover
some of the most worrying third-year costs, like costumes and theatre
visits, not to mention rent! I'm rehearsing at the moment for Candide
in which I was lucky enough to get to play the lead. It‘s the first GSA
musical in the new Guildford Ivy Arts Centre theatre (opposite our
school), so I'm incredibly excited about that.‖

time job waitressing at a local hotel which, as you can appreciate, on
top of everything, is very tiring. However, I wouldn‘t have it any other
way as I know that the reward at the end, is the realisation of my
dream. Funding is very tight and I am hoping to put together a
Christmas review show, with help from some of my locally talented
friends to show everyone my progress, and raise some more
contributions towards college, if you‘re available I would love
you all to come along!‖

Will Jennings, age 23. MA course in Musical Theatre
at Guildford School of Acting

W

ill has been accepted on
audition by this prestigious
acting school in spite of sporting a
highly unconventional CV. Instead
of the recommended requirements
of
five
years‘
professional
experience or a theatre-related
degree, he offered a 1st class MSci
in Geology from UCL plus a
departmental prize for the best
presented research project of his
year. Will could undoubtedly have
a distinguished scientific career
ahead of him but instead he is
determined to fulfil a lifelong
ambition to become a professional
actor.
While at UCL he managed to involve himself in 20 theatrical
productions as well as writing well-reviewed comedy scripts for the
Edinburgh and Brighton Fringe festivals. In his third year, on
secondment to Toronto University, he attended an open audition for a
role in Midsummer Night’s Dream at Hart House Theatre – and got it!
Then in his final year, Will landed a leading part in the UCL
production of Anything Goes at the Bloomsbury Theatre and his was
voted ‗Best Individual Performance‘ by the University Union. The
course Will is now embarking on attracts no funding so the FESPA
Bursary will go a little way to covering the fees and expenses. One
clear goal in his sights is to return to his native Ipswich one day and
appear on-stage there as a pro!

Ross Carpenter, Age 19. Musical Theatre at
Laine Theatre Arts School

O

ff to Epsom to study Musical Theatre at the Laine
Theatre Arts School is Oulton Broad-born Ross
Carpenter. Ross was always heavily involved in his
school productions at Kirkley High and was a keen
member of the Lowestoft Players while also attending
the Louise Elizabeth School of Dancing in Lowestoft.
There he took exams in ballet, tap and modern Jazz
dance and excelled with honours in all of them. Ross
has always had to work hard at weekends and during
school holidays to fund his passion for dance. He was a
paper-boy, helped at an adventure play school, worked
in McDonald‘s and, this year, spent the summer working
at the Holiday Camp at Great Yarmouth. Fortunately,
Laine Theatre Arts have offered Ross an award
guaranteeing him full funding for his training. But
there is still accommodation, and expenses to find
and it is to be hoped that the FESPA Bursary will
help in some small way towards these.
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ADAPTING HARDY

WHAT DOES IT TAKE TO SQUEEZE 464 PAGES INTO TWO HOURS? WE ASKED MARK STERLING* TO TALK US
THROUGH THE CHALLENGES HE FACED IN ADAPTING FAR FROM THE MADDING CROWD FOR THE VERY SMALL STAGE.

A

year ago, when I proposed adapting Far from the
Madding Crowd, I knew the story mostly
from the 1968 film which is an epic of
its time starring the most famous
names in British cinema of the period –
Julie Christie, Alan Bates, Terence Stamp
and Peter Finch.

reappearance at Boldwood‘s Christmas party. And again, in that little
sequence, the story was told succinctly: Bathsheba not
happy with her agreement to marry Boldwood; Troy
suddenly back from the dead to claim her;
Boldwood shooting Troy because he believes that is
what she wants only to find that she loved him after
all; and Boldwood‘s hanging. All taking place in
under a minute of playing time! But I think most
people understood what had happened.
After Jill had read and edited my early drafts, I wrote
a final rehearsal script after the play was cast. I was
fortunate to cast virtually all of the actors I had written for
from the conception of the project – centrally Imogen
Slaughter and Mark Jackson who had appeared together in My Cousin
Rachel
the
year
before. I also cast
Rosanna Miles to play
Liddy
and
Terry
Molloy to play all the
men of Wessex (!).
Both were worthy of
grander roles than
these so I wrote up
their parts to give
them more to do:
Joseph
Poorgrass
became more vocal in Fire! Gabriel Oak (Andrew Bone) to the rescue!
his criticism of a
woman running a farm than Hardy made him; and I allowed Liddy to
be in love with Gabriel which gave a more emotional depth to their
relationship. The last challenge was really what to do with Fanny
Robin. I had originally planned for her to be a doubled part played by
the actress who would play Liddy but it became practically difficult
since they would appear in consecutive scenes. I also began to see that,
although Fanny appears in only four small scenes before her death, she
is such an important character that she should be readily identifiable.
Having promised Tony that I could do the play with a cast of six – plus
acting-asm appearances (and one acting dsm!) – I couldn‘t go back to
him for the money to cast another actress solely to play Fanny so I was
very grateful that Tori Cobb, one of the asms agreed to do it, and rose
to the challenge magnificently.
The play of Far from the Madding Crowd was a wonderful experience. All the
elements came together through teamwork, skill and talent to create a succinct
and sharp narrative with colourful characters, beautiful designs – staging, lighting
and costume, profound emotional scenes and some exciting dramatic moments.
Unfortunately, this is not how a lot of the potential audience knew – or thought
they knew – Hardy‘s work. A common view seems to be that he wrote very long
and very depressing books that many were forced to read at school. Sadly,
wild sheep couldn‘t drag those people in to see the play. I am very
grateful for the kind comments I received from those of you who did
see and enjoy the production, and I hope to create something special
for you again next year.

The background of the story is the sweep of
the Dorset countryside populated by a host of
rustic ‗characters‘. So, quite a lot to fit onto our
small stages, then!
The first task when approaching an adaptation of this
kind is to visualise how one might scale it down without losing the
essence of the story. To achieve this, I kept the plot revolving very
closely around its four main characters – Bathsheba Everdene and
her three suitors. Although the environment is important to the
whole piece, it is secondary to the tale of a vain young woman and
her ill-starred love affairs.
I have adapted several
works for the stage, mostly
from films, and this time I
decided that I would not
directly use anything that
came from the film. (Although, in
the end I did ‗borrow‘ the hurdlethrowing sequence to avoid
having yet another meeting-on-the
-hills scene). So, I read the novel
and discovered quite a lot that the
film had left out, especially at the
opening of the story which sets up
Liddy (Rosanna Miles) and Bathsheba
the core relationship between
(Imogen Slaughter) plan a cruel tease for
Bathsheba and Gabriel Oak. I
Boldwood….
decided that this had to be in the
play and so in went the scene where Gabriel is almost suffocated by
his shepherd‘s hut and is saved by the timely arrival of Bathsheba –
and a bucket of milk. This step led to his asking for her hand and his
being rejected, and then the tale took flight.
One of the criticisms levelled against my plays in the past has been
the scale of the scene changes. Big stories tend to take place in many
locations and so a certain amount of scene changing is inevitable.
This time, I was determined to keep them to a minimum and, after
discussions with Maurice, the
idea emerged of setting the play
inside a Victorian barn and
suggesting alternative locations
by use of minimal set pieces –
the bureau for Weatherbury
Farm parlour; the cartwheel; the
stairs and the hayloft. It was
also important to be able to ‗go
outside‘ when necessary so the
gauzed back wall that would
disappear to reveal rolling hills
and, later on, the sea, was added
Boldwood (Paul Hegarty) fails to
to the mix.
appreciate the joke
All these things were in my
mind as the script developed.
Several episodes of the novel had to be left out because of the
necessarily small cast: the scene at The Corn Exchange went, but
was alluded to; as did the whole story of Troy‘s life after he had
apparently committed suicide during which he becomes part of a
circus troupe. I had also decided that, theatrically, the play would
work better if the audience didn‘t know that he wasn‘t dead (pardon
the double negative!) as it would increase the shock value of his

*Mark writes under his
real name
of ‘Mark
Simpson’ but is best
known around Southwold
and Aldeburgh by his
director name, Mark
Sterling.
Photos courtesy of James
Top: Sgt Troy shows off to Bathsheba. Above:
Laws ©
Bathsheba saves Gabriel from a smoky death. From
the 1874 serialised edition
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REAL-LIFE DRAMA UNFOLDS OUTSIDE SOUTHWOLD GIRL GUIDES HUT

R

flashing business sussed and nips back inside the Guide Hut for a cup
of celebratory instant. Hot on his heels, however, plods Southwold‘s
doughty Police Community Support Officer who casts an expert, if
apprehensive eye over the interior of the hut and, apparently
undaunted by the freshly sharpened scythe, the shotgun, the sword, not
to mention the two yokels sitting having tea on Poor Fanny‘s
gruesome coffin, clears his throat and advises the cast to expect the
imminent arrival of the ARU who are on their way to deal with a
reported lone, berserk sword slasher.
It doesn‘t take too long to convince our PCSO that
showbusiness rather than
dastardliness is the game afoot.
He uses his radio to stand down the
ARU and allows himself a sheepish halfgrin. ―Actually,‖ he confides, ―me and the
fellows down at the station didn‘t really believe this
stuff about a mass murderer on the loose - not in
Cautley Road! But you will understand I had to
check!‖
When you think of it, this was one brave man!

emember that impressive swordsmanship scene in Madding
Crowd? Such prowess doesn't come without hours of practice.
The Guides‘ Hut in Cautley Road, Southwold, provides strictly limited
rehearsal space for such action-packed business. So, while fellow cast
members sit round honing their Wessex dialects and speaking of
country matters, young Sgt Troy (Mark Jackson) takes himself, his
script and his trusty blade out onto Cautley Road to get in a bit of
uninhibited solo cut-and-thrust practice without attracting the good
natured ridicule of his so-called mates.
There he is strutting his stuff, epée in one hand, script in the other,
when a net curtain twitches and a Southwold resident feels the hand of
destiny on her as she grimly dials 999 and reports a mad, muttering,
sabre-swinging nutter ―running amok‖ outside her
home. The police are impressed
and instantly deploy the
Armed Response Unit from
Ipswich.
Meanwhile Mark reckons he‘s got
the Bathsheba-bothering, blade-

AUTHOR! AUTHOR! AUTHOR!
Set Designer, Maurice Rubens, snapped no fewer than three visiting authors this summer...

1. Louise Page, the award-winning playwright who adapted Agatha Christie’s ‘Love from a Stranger’, seen here with, left:
Clive Flint (George) and Jamie Chapman (Dick). 2. Author of ‘Fiddlers Three’ Eric Chappell (right) with Richard Blain (Rex).
3. Mark Simpson, who adapted ‘Far From the Madding Crowd’, seen on-set atop a stepladder, in his other persona, Director
Mark Sterling.
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FETE DOES IT AGAIN!

t seems incredible that yet again we edged up our profit at the fete
this summer. Thanks to the splendid organisation of Ben Marriner,
the lovely summer‘s day and the dedication of our stallholders, our
takings were £500 more than last time at £5630. Net profit was
approximately £5000. A notable success was the tea shop which
made £750. Other star financial performers were bric-a-brac, produce,
cakes, pictures, whisky raffle, preserves and the bottle stall, the latter
benefiting considerably from all the kind donations brought along to
the AGM earlier in the year. Please do it again in 2012!
The big money-earner as usual was Michael and Joy Venn‘s grand
draw which took £2666. This was Joy and Michael‘s last year as
organisers. We are very grateful to them for the enthusiasm and
meticulous attention to detail they have brought to the job for many
years. Next year, Val Anderson has volunteered to take on this
daunting but hugely important task. Thank you Val—and good luck!
Talking of next year, we now have confirmation that the fete will
continue to be in the wonderful stable area of Westons, thanks to the
generosity of the owners, Emma Freud and Richard Curtis.
The appeal for marquees and gazebos bore gratifying fruit in 2011
resulting in a generous Friend sending his 32' x 19' marquee all the way from
the Midlands. (That‘s it in the picture.) To save transport, it would be wonderful
to find someone happy to loan us a marquee in the local area.

For example, boat swings, a
balloonologist, maybe even a climbing
wall. These things do much to bring in
the visitors but they cost money. If a few generous Friends would
sponsor the hire of these attractions (or know a business that might),
then we could make sure that all the income from them comes to
FESPA. If you think you can help, call Ben on 01502 722488.

Could you sponsor an attraction?
Ben is hoping to have even better professional attractions next year.
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DEPUTY STAGE MANAGER, SIOBHAN MACINTYRE

At 23 she‟s already a Company veteran

S

year as DSM, heading up the stage management team on Holiday
he was a 14-yearSnap, but because she found ―the love of my life‖, actor Ben Tillett!
old local school
Friends will know Ben as the hapless Leslie in Holiday Snap and as
girl when she had
the sullen Tony in Abigail’s Party. Between acting jobs, he builds
her first taste of
websites and has ambitions to direct films. Earlier this year Siobhan
Summer Theatre life and
and Ben, together with a couple of friends and a borrowed camera,
this year, still only 23 and
entered the 48-hour Sci-Fi Film Challenge during the London
a student of the Royal
International Festival of Sci-Fi Films. They called themselves ‗Half
Scottish Conservatoire,
Baked Films‘ and were one of 174 entrants who were allotted a title, a
she
led
the
stage
line and a prop and given just two days and nights to come up with a
management team on
four-minute feature. You‘ve guessed it: they were hailed as the
Fiddlers Three and Love
outright winners with their film The Intention of Miles. Those with
from a Stranger.
strong stomachs can see Ben and Siobhan‘s winning film at http://
Siobhan MacIntyre has
www.sci-fi-london.com/festival/2011/48-hour-film-challenge.
always been passionate
Leading Sci-Fi film director, Edgar Wright (Shawn of the Dead and
about theatre and was
many others) was hugely complimentary about the film and, as part of
enthusiastically involved
the prize, the team won a development contract with Vertigo Films to
in productions at her
make a feature film over the next twelve months.
school, Leiston High.
―It is a big break for Ben - film directing is what he really wants to
―Oddly, I never felt
do - and for me it is a wonderful way to broaden my
particularly comfortable on stage but the technical
experience.‖
side really appealed.‖ When it came to deciding on
“It‟s the little things I
Heading into her final year at Glasgow, Siobhan is
her work experience assignment in summer 2003 she remember—like having to
bracing herself for the task of stage managing
was all set to spend a couple of weeks at a theatrical
run on stage between
Scottish Opera in Prokofiev‘s Betrothal in a
lighting company in Felixstowe. Then her drama
teacher suggested that Siobhan might get a much scenes to put a banana skin Monastery. ―It‘s terrifying. They do say if you can
stage manage an opera you can stage manage
fuller experience of backstage life at the Summer
on the piano!”
anything‖. As part of the course, all final-year
Theatres. She applied and was invited to join the
students undergo a mock interview, usually at a local theatre. Siobhan
company for a fortnight.
went one better; she asked if she could have hers with the legendary
―It was a fantastic time. OK, I did do quite a bit of photocopying to
Eric Lumsden, head of stage management at the National Theatre in
start with, but then I had a bit of luck. A couple of the student stage
London. He agreed.
managers had to leave unexpectedly and I was asked to stay on beyond
―He was so helpful, telling me everything about how to go about
my two weeks, working back-stage. I was a bit nervous but I had a
developing my career. He also told me about a scholarship scheme the
wonderful summer… Stepping Out, Neville’s Island, Dry Rot, Edge of
National does. Every stage management
Darkness… What do I most remember?
academy can nominate one student and
Well, for some reason, it‘s the little
it‘s worth £2500 off your fees. You‘d
things, like having to run on stage
work for the National for a few weeks
between scenes in Stepping Out to put a
and then with two other London
banana skin on the piano!‖
theatres. Fingers crossed for that one!‖
„Don‟t look Now!‟
At the end of that summer Siobhan wrote
“I owe everything to the Summer
to Jill Freud to ask whether she could
Theatres.”
Next year, we may not see Siobhan in
come back the following season as a
Southwold or Aldeburgh. She‘s off to
‗proper‘ student stage manager and she
join the Edinburgh Fringe stage
said ―yes‖. If 2003 had been a lot of fun,
management crew. Hard to imagine a
2004 was the year that convinced
more chaotic challenge but one Siobhan
Siobhan that a career backstage was for
Still from the winning sci-fi film— ‘The Intention of Miles’
relishes:
her.
―I am really quite an organised person.
―That was the year we did Mark
Borderline OCD, some say! I just love bringing order to potential
Sterling‘s adaptation of Don’t Look Now! It was a very special
chaos. The Jill Freud Company couldn‘t have been a better training
season, not just for me but for all of us. We really bonded as a
ground for me. It‘s not like other theatres where the SM ‗calls‘ the
company and working with Mark was very special. The play meant so
show and directs other operators on headsets. Here you operate
much to him and we were all so determined to make it a big success.‖
everything yourself. You really need six arms. It certainly keeps you
Siobhan has been back every summer since, except for 2007 and
awake and it‘s great fun.
2008 when, after her A levels, she took a fruit-picking, back-packing
―It‘s no exaggeration to say that I really owe everything to the
gap-year in Australia. When she returned it was off to the Royal
Summer Theatres. What they do for young people in this area is
Scottish Academy of Music and Drama in Glasgow (now known as
unbelievable – particularly for those like me who come from rather
the Royal Conservatoire of Scotland) for a three-year course,
isolated rural villages. You enter this beautiful supportive community
specialising in Stage Management.
and you learn on the job and get so much experience of so many
different skills. And, just as important, you learn to look after
Sci Fi Challenge
yourself, organise your time and your money, cook your own dinners.
But 2009 and 2010 saw her back in Southwold. 2010 was a
You just grow up so quickly.‖
particularly memorable season – not just because this was her first
Edited by Barry Tolfree 01502 722582 barrytolfree@tiscali.co.uk Printed by Leiston Press 01728 833003
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