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ery aptly described as a
‘motley entertainment in words
and music’, An Audition With
FESPA brought a wonderful warm
glow to an otherwise dank, miserable
evening at the end of October. This
eclectic mix of prose, poetry and song
was compiled and performed in aid of
the Friends by The Southwold Players.
It hit just the right note to send those
who were fortunate enough to witness
it home all the richer for having been
there.
Read further on page 7
It’s time to prepare once again to shake off the excesses of
Christmas and get those brain cells working for this winter’s

Showbiz Quiz

Did He Have News For Us!
C

o-author of the second production of this year’s season in
Southwold,
, paid a very welcome visit to the Arts
Centre during the play’s run for a wonderfully entertaining
talk and Q&A session.

Full details on page 8

Fundraising Friends
At this year’s AGM, our Chairman, Jane Ackroyd, explained that the
over-riding reason it had been decided not to have our traditional
Theatre Fête this year was simply that age was creeping up on the
majority of those who have organised the Fête over
recent years and who no longer felt able to
continue what was quite a physically demanding
event.

Ian, editor of Private Eye and ‘Have I Got News For You’ regular on
BBC One, gave us all an intriguing background to how the original
film script for A Bunch Of Amateurs first evolved. How then, in
reverse art-imitates-life fashion, he borrowed from his experiences
of the film’s production to influence the major re-write into the stage
play we were about to enjoy.
His talk was followed by audience questions on a whole range of
subjects which encompassed the play itself, Private Eye, libel actions
and even Boris Johnson!
Ctd p.94

The overwhelming reaction has been that
members want the Fête to continue and
would like it to resume as early as possible.
The Trustees’ view is that it would therefore
make sense for a younger contingent of
members to form an event/social team to
oversee the majority of our fund-raising
projects.
So . . .this is a call for those of you reading this who would enjoy what
is otherwise a very pleasant and sociable task to please give serious
thought and come forward and become part of such a team. Then
when you’ve decided that yes, you want to, please contact our Hon
Sec, Viv Tolfree, to give her the good news.
Viv can be contacted on 01502 722582 or vtolfree@outlook.com
… and along those lines The trustees of FESPA are always on the lookout for new fund-raising
events and will be grateful to receive suggestions. If you have any
ideas then your editor will be pleased to receive them and pass them
on.

on set with the company of A Bunch Of Amateurs

Turn to page 2 for
reflections
on mtp’s inaugural season of Theatre on the Coast in
the Southwold Arts Centre
and to page 6 for the review by
Southwold & Aldeburgh Theatre Company’s artistic
director, of their first season in Aldeburgh’s Jubilee
Hall.

Registered Charity No: 1119037

TOTC Producer and Director (and occasional actor), Matthew Townshend, gives us his
personal reflections on mtp’s inaugural season at the Southwold Arts Centre
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Beginning of a New Era

n the end, the to-ing and fro-ing at the beginning of the year
between trustees at the Jubilee Hall in Aldeburgh and the
management of Southwold Arts Centre ended in a positive, which
was to return to where the historic summer rep season had begun in
the 1930s and concentrate our resources on a fresh start in one
location for the re-launch of what we have now branded as Theatre
on the Coast.

seating to the limit. Generally welcomed as a
great improvement, full houses threw up some issues with cramped
space at the front and as a result we reduced the capacity by one row
on the floor.
Sadly we waved goodbye to almost all that cast - The End of the Line
four had been joined by Camilla Simson, the expert comic Flick Duncan
and by ex-Full
Monty
star
Stephen Donald in
full throated foul
mouthed roar as
the ghastly but
u l t i m a t e l y
vulnerable
Hollywood
hasbeen. Only Kieran
remained to take
Becky Hoyle, Kieran Garland & Rhiannon Howys
on the challenge of

Despite the negotiations delaying the opening of the box office, with
the support of Friends through advance booking, we were off to a
good start in March; April continued to show a strong build in sales.
June fell back a little but was more than compensated for by excellent
business in July. August was not quite as vigorous but still very
respectable and having set ourselves challenging targets for our first
year we were pleased to come within a percentage point of our upper
expectations.
The opening play set the tone for the whole season both in terms of
its freshness, the quality of the performances and production values.
It was a great delight to see Patrick Marlowe's
back on stage, not least since I had recommended it to Suffolk
Summer Theatres in
2011 after its first
outing in Frinton,
when I played Roger,
now to see the role
sublimely possessed
by Paul Ansdell. All
four actors, Paul,
Emma
Keele,
Stephanie Dickson
and Kieran Garland
Paul Ansdell
then continued into
rehearsals for
. Meeting co-author Ian Hislop on
his memorable visit to see the play and give a Q&A, I was surprised
to learn that this revival has been the first professional production of
the play outside its initial run at Newbury's Watermill theatre in 2014,
although it has become a firm favourite with, er, amateurs. To go from
the wonderful (and wonderfully collapsing) beach huts of the first
show to an empty stage that gradually collected rehearsal debris was
a risk, more than outweighed in the end by the spectacular reveal of
Martin Robinson and David Hermon's Shakespearean set.
would be our highest selling show, perhaps because of
its Suffolk setting and of course the added attraction of Ian's visit.
With packed houses, especially for the matinees, it tested the new

, the play we thought could be too much for
Southwold! It turned out, under Sarah Redmond's expert direction, with
startling and effective use of film and sound and with stand out
performances from Rhiannon Howys as the jilted partner and Becky
Hoyle literally throwing herself into the character - and at Kieran - to be
the fortnight which earned some of the highest praise from audiences.
And so to end with that marvellous Lancashire comedy
. Becky stayed on to play Maggie, former 'Allo 'Allo' veteran John
D. Collins reprised the role of Henry Hobson, the hugely talented
Natasha Cox got a round on every exit and her choreography was
delivered with every bit of sheer joy and the energy it deserved by Chloe
Carrington, Joe Carter
and Marie Kemp.
James
Gulliford
played Will Mossop
with truth and a good
eye for the humour of
the character and
even the Assistant
Stage
Manager
Carolina Grierson and
the producer and
Natasha Cox & John D. Collins
director were in
costume and on the set.
When I spoke to the opening night audience my task was to thank our
headline sponsor Suffolk Secrets, Adnams at the Swan and, of course,
FESPA. I needed to acknowledge our wonderful team; Liz Cook the
untiring General Manager, Katie Patrick our stage and company
manager, Daniel Peart our deputy stage manager, and Harrison
Groucutt our operator with all his fingers and the occasional elbow on
the buttons. But when after over 60 performances, many sold out, a
celebrity visit, two days of workshops for younger people at the Music
Production photos:

The Trustees wish to acknowledge, with
grateful thanks, the generous donation by
Theatre On The Coast of £420 resulting
from the raffle held during their closing
performance of the season.

Paul Ansdell, Kieran Garland, Camilla Simson, Stephen Donald,
Stephanie Dickson, Felicity Duncan & Emma Keele
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Room in Aldeburgh and an afternoon helping Year 4, 5 and 6 rehearse
their end-of-term play next door to the hall, I hope I made it clear to

the audience on the last night that without that Hall - the Arts Centre
- and the dedication of the staff and volunteers who keep the building
open, it would all be nothing.
Reflecting on the success of 2019 and coming back into
Southwold as we plan for next year, I am reminded all the
time that the support and enthusiasm of the town, its
residents and visitors was what got us into it at the
beginning. Now we are working on the commission to
create a Christmas show for Aldeburgh - I look forward to
' from 27th - 31st
seeing you at '
December in the Jubilee Hall - and I expect to be sharing
the exciting plans we have for 2020 with you soon. As a
result of many different conversations that we are
pursuing around the town, Theatre on the Coast may be
spreading its wings and involving more people in more
places, driving forward our mission to become a part of
the community and to enrich the lives of all who live here,
grow up here and come to visit.

2019 Acting Company and Creative Team

Street Success
FESPA made its first foray into the Southwold Arts Festival in June with a stall as part of the Festival’s opening street parade and
party.
Armed with a mixture of membership information and the sale of books and pictures, our members were kept busy with a constant
stream of Festival-goers resulting in the afternoon becoming a great success and boosting our funds to the order of £275.

Friends’ 2020 DIARY ESSENTIALS

Theatre
Superstitions
Explained

Saturday
8th February

FESPA Grand Showbiz Quiz - Stella Peskett Hall,
Southwold - 7.00 p.m. for 7.30 p.m.

Friday
3rd April

FESPA AGM - Godell Pavilion, Southwold Common
7.00 p.m. prompt

Friday-Sunday INK Festival
17th-19th April The Cut, Halesworth

“No
peacock
feathers,
mirrors, real
money, or real
jewellery on stage”
These banned items are said to cause forgotten
lines, broken set pieces, and more liveperformance disasters. The “evil eye” of the
peacock feather is blamed for cursing numerous
productions, while mirrors are likely called “bad
luck” because they interfere with the lights. As for
real money and jewellery? These were originally
discouraged in an attempt to prevent prop-table
thievery.

Friday
12th June

Aldeburgh Festival opens

Saturday
20th June

Southwold Arts Festival opens

Saturday
27 th June

Southwold Arts Festival closes

Sunday
28th June

Aldeburgh Festival closes

“Political theatre presents an entirely different
set of problems. Sermonising has to be
avoided at all cost. Objectivity is essential. The
characters must be allowed to breathe their
own air. The author cannot confine and
constrict them to satisfy his own taste or
disposition or prejudice.”
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BURSARY NEWS
Applications for our annual bursary awards again represented a wide variety of performance disciplines.
The trustees are pleased to report that FESPA has chosen to support six young local students for the current academic year
bringing the total grants awarded since the scheme began in 2008 to £56,300. So may we introduce you to …
Katie Dodman

Alice Howell

19 year-old Katie from Ipswich is now
in her second year of a BA Hons in
Dance and Musical Theatre course at
the London Studio Centre. Whilst ballet
is her principal discipline, she clearly has
many strings to her dance bow as she is
also proficient in contemporary, jazz,
modern and tap - as well as voice. She
particularly appreciates that she can
continue to develop these other dance
styles as options alongside ballet as part
of her studies enabling her to evolve into a very versatile
professional.

One of Alice Howell’s tutors - who
happens to be Professor of Singing at
the Guildhall School of Music & Drama
- describes her as “a hard-working
young lady, with a very promising
soprano voice” and thinks that “she
deserves the chance to explore her
potential”. To fulfil this potential, Alice
has now secured a place in the Trinity
Laban Conservatoire in Greenwich.
As well as singing, Alice has experience
of performing in both theatre and concerts and has a background
in dance and acting. She has recently created an EP of five original
songs recorded professionally in a studio.

Katie has been dancing since she was 4 years old and prior to
her gaining a place on this degree course was a pupil at the
Angela Rowe School of Dance in Ipswich - where she consistently
achieved distinctions in all her Royal Academy of Dance (RAD)
examinations - and the Chantry School of Contemporary Dance
in Grantham.
This bursary award will contribute to her significant expenses of
continuing to study full time in London.

Although now studying in London, Alice is firmly grounded in
her Halesworth roots having recently held two concerts in The
Cut Theatre. Hopefully, some of you may have heard her
perform in August at Southwold’s St. Edmund’s Church where
she was a soloist in a German Leider recital. She has also now
been invited as a soprano for a Beccles group, Auriga Capella,
after their founder heard her sing at a concert.

Darcey Jessup

Felix Nicoll

Many Friends will recall that we
awarded a bursary to Darcey in 2017 as
she was about to embark on a diploma
course at the Chantry School of
Contemporary and Balletic Arts. She has
been dancing publicly since 2003 and,
over the years, has danced many genres.
After a year at the Chantry School, she
decided that her ambitions had matured
and her priority was to look for a morerounded dance/performance course.

It’s never too late to start in the
performing arts and Felix is an
exemplary example of that principle.
He commenced studying performance
at the Evolution College last year
having virtually no previous experience
in any discipline. However, at the
completion
of
this
one-year
Foundation course alongside fellow
students who had been singing, acting
and dancing for years, he had obviously
blossomed from a shy individual
lacking self-confidence into someone who knows he is now on
the right career path and with great potential recognised by his
tutors. Felix has no doubt that it was the best year of his life.

She is now attending a BA Hons Musical Theatre and Cabaret
Performance degree course at the University of Chichester.
Not just content with that, Darcey has also been keeping up her
extra-curricular studies in French and Psychology to A-level
standard. She also is pursuing a personal fitness regime which
she plans will eventually take her to Gym Instructor and Personal
Trainer standard - not to mention developing aerial skills. Her
work ethic is impressive and her aim is to get as many
qualifications under her belt as possible whilst at University to
maximise her self-funding potential.

Such was his success that, after only six months, he auditioned
for and was offered a place on a two-year Level 3 Diploma in
Musical Theatre and Performing Arts at the Tiffany Performing
Arts Theatre College in Leigh-on-Sea, Essex. This college offers
a syllabus which ensures graduates exceed the standard expected
for a career in the profession.

“I regard the theatre as the greatest of all art forms, the most immediate way in which a human being can share with
another the sense of what it is to be a human being.”
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Gabriella Pattinson

Gaia Rogers

Composer, lyricist, pianist, and now
jazz bassist - there is clearly no end to
Gabriella’s talents. Having played
piano since the age of 3 years, she has
clearly been putting these talents to
good use at Aldeburgh Young
Musicians (AYM) where she has
studied for the last three years.

Although she has also been playing
alto saxophone for 6 years and oboe
for 5, Gaia’s principal instruments are
flute and piccolo. Gaining Grade 8 in
flute last December, she has been
playing for some years in a number of
ensembles including the South Suffolk
Youth Orchestra, the National Schools
Symphony Orchestra – where she was
principle flautist for their performance
of Verdi’s Requiem – and the National
Youth Folk Ensemble with whom she was offered a place earlier
this year.

In that time she has performed at both
Snape Maltings and the Aldeburgh
Bandstand,
supported
Rick
Wakeman’s son, Adam, on stage and made studio recordings of
some of her compositions.

Since 2016 Gaia has regularly attended the Junior Guildhall
School of Music and Drama (JGSMD) at weekends travelling all
the way from her Woodbridge home to London on public
transport. Now in her final year at JGSMD, she is also taking
lessons in conducting and composing in addition to flute and
piccolo studies plus performing in their symphony orchestra. Her
tutors there feel she is now of a standard to progress to the next
step of studying music at university level.

Gabriella’s focus is now on developing both her jazz bass skills
and jazz theory with an objective of ultimately auditioning at a
conservatoire to progress this instrument. To that end she plans
to use her bursary towards receiving lessons from Liran Donin,
a highly regarded jazz musician based in London.
Described as an authentic and compelling performer by her
songwriting and performance coach at AYM, he adds “she has a
great voice and is a very talented songwriter”.

News from past Bursary winners
from Jazzy Ottley
I was very lucky to receive a bursary
from FESPA in September 2018 in
order
to
facilitate
an
apprenticeship opportunity with
CaraBdanza
contemporary
company in Madrid, Spain. At the
end of this marvellous year I
wanted to write to you all to say
how
grateful
I
am
that
you supported me on this journey.
I have absolutely loved my year
here in Spain. I have learnt a huge
amount with this company. I feel I
now have a strong understanding
of how to work within a professional company environment and
the experience has improved my technical as well as creative
skills. The knowledge I have gained this year will be incredibly
valuable for the rest of my dance career and will improve its
versatility as well as longevity. Of course in addition, the chance
to learn the Spanish language has been brilliant and has definitely
given me an extra string to my bow! Since September I have been
fortunate enough to have the opportunity to perform in theatres
in and around Madrid. I have performed in the company's
original productions such as, 'The Nutcracker', 'accIDent' and
'Alice in Wonderland'. For my final performance, I performed at
the 'XXI Cita con la Danza' Festival in Benicàssim, Valencia.

the contemporary world in the future either with performance or
teaching; it has secured a strong place in my heart.
This platform into the Spanish performing arts scene would never
have been possible without this bursary so I am very grateful. It
truly is a marvellous scheme and incredibly beneficial to young
artists such as myself.
Best wishes,
Jazzy Ottley

from Charlotte McGuinness
Charlotte – one of our very first
bursary winners and last seen in ‘The
Little Cabaret of Suffragette’ was in her
own show at the First Light Festival in
Lowestoft in June.
She wrote back then:
“My piece is called BURST, it's
produced by HighTide and it's a
collection of monologues based around
Lowestoft characters you might have
found on the seafront over the past 150
© Phil Sharpe
years. It's 45mins and it's free! Myself
and five other Suffolk-born actors are
performing at the Interstellar Ideas on the Green stage (Kensington
Gardens on Lowestoft seafront in between the Victoria Hotel and CEFAS)”
More
information
can
be
found
on-line
here:
https://firstlightlowestoft.com/whats-on/high-tide-theatre/

As a bi-product of working with CaraBdanza company, living in
Madrid has opened up other dance opportunities which I never
dreamed of. There is a prominent musical theatre here and many
companies need performers for new musicals. For the next season
I've been offered a role in a new Spanish musical 'Dream Drag'
which will premiere in Gran Canaria at the start of October.
Although I will be doing musical theatre for the next few months,
due to this apprenticeship I now have more of a chance of being
accepted into contemporary companies as well, which will
improve my chance of gaining work when I go back to doing
auditions in the New Year. I would definitely love to return to

Charlotte has since appeared in a new touring production of Hound
Of The Baskervilles which visited the Southwold Arts Centre for
one night in early October. See page 8 for Barry Tolfree’s review.
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director/designer Phil Clark,
we realised all restrictions
were off - we could use the
whole depth of the stage, with
an emblematic set of scope
and grandeur by Alan Horne.
Paired with the period
furnishings and props we have
in store, wardrobe design both
classic and creative by Miri
Tessa Wojtczak
Birch, and architecturally lit by
Jim Laws and Matt Maller, it
opened to both delight and not a little awe!
And of course, as everyone confirmed - many loyal FESPA
members who made the trip from Southwold to see us included
– the female-led (another first!) acting company was superb.

s planning for our next three summer seasons at
Aldeburgh Jubilee Hall begins in earnest, it’s a great
pleasure to be invited to look back on our first summer
adventure from an artistic director’s point of view.
The numbers, of course, tell their own story about one aspect of
the success of the season. Although shorter - only six weeks –
attendance was way up on last year, with over 7000 visitors in
total, helped by the addition of our Siren Festival, Wine, Verse
& Song and other Sunday events and Open Stages.
That we were both popular and commercially viable was of
course a number one priority and has been instrumental in
securing our future in Aldeburgh, our new home, both for
summer seasons and as our base for a broader programme of
year-round work during 2020 and onwards.
What also cheered me though, as a veteran of both Jill Freud
and Company and Suffolk Summer Theatres, was the sheer
joyous spirit of warmth and involvement that grew through the
season as ‘word-of-mouth’, that brand of publicity that no PR
firm can buy, spread through the town and beyond that this year,
things were different – and great!
But it wasn’t easy! We found ourselves in a wholly new situation
- playing Aldeburgh only for the first time ever without our
customary partnership with Southwold.
A new approach was needed – one focused on our particular
audience – but in Aldeburgh, that audience is incredibly diverse.
The Aldeburgh catchment area benefits from the widest spectrum
of artistic and entertainment opportunities – from worldrenowned opera, music, and drama at Snape, to cutting-edge
new writing, theatre and poetry, innovative local companies, the
Aldeburgh Festival itself and vital summer visitors, who might
also enjoy good old-fashioned fun and family entertainment.
How to appeal to all? – Well, a diverse and varied programme,
of course, but, running through all of the delights on offer this
summer has been the Aldeburgh Jubilee Hall itself, and how we
could use all of its potential.
One restriction both Jill Freud & Company and Suffolk Summer
Theatres always had with bringing shows from Southwold was
size. Quite simply, a set that might fit snugly into St. Edmund’s
Hall could easily get a bit lost on the AJH stage – with its 23ft
proscenium opening and even vaster depth. In discussing the
design of the first production, Blithe Spirit, with

A

Barbara Horne, Rosanna Miles, Charlotte Peak, Michael Shaw & a
corpse

The versatility of the venue, and our expression of it, was our
calling-card and became our signature with audiences returning
and word spreading to make sure to catch every event.
With Murder in Play, the hidden-gem comedy whodunit from
company supporter Simon Brett, we used the monolithic flats of
Blithe as framing, eventually revealing the smaller box-set of
Murder sitting within it as a classic budget touring-set – part of
Simon’s wonderful, satirical take on theatre-land.
For the incredibly popular and physical Jungle Book, we put in
a forestage using the apron as an aerial level. For our Sundays,
we used our mobile staging to create a cabaret setting; and for
Siren Festival, the whole of the hall was cleared with the raked
seating compressed to turn the AJH into an ocean chamber!
At the heart of operations was our unique marquee and
courtyard café-bar – where this year we were open throughout
the day, with box-office on site, and reduced prices.
Speaking of which, one AJH Trustee, describing Blithe Spirit as
“West End standard”, gave me an idea for next year’s strap-line
– “West End entertainment at East Coast prices!”
Well, with FESPA’s invaluable support, we shall certainly continue
to try.
With thanks and warmest good wishes from all the 2019
company.

Charlotte Peak, Michael Shaw, Imogen Slaughter, Tessa Wojtczak,
Charles Davis, Rosanna Miles & Barbara Horne

All photos: Martin Smith
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Although separate companies were producing
different seasons in Southwold and Aldeburgh this
year, that did not stop them coming together to join
FESPA members for their annual pre-season social
evening early in July.
FESPA chairman, Jane Ackroyd, welcomed one and
all with a toast for successful seasons in both theatres
and Bettina Daniels, who once again had generously
offered her garden for this popular annual event, was
presented with a flower arrangement in thanks.

AN AUDITION WITH FESPA

Important change for Friends using

ver the course of two performances, an audience of
around 75 were treated to a wonderful entertainment
to liven up a dismal October evening. The artists were
who many will remember gained much
the
critical success last November with their moving tribute on the
centenary of the Armistice.

O

to shop online at Amazon.co.uk
Amazon.co.uk has changed the way it supports charitable
donations relating to online sales. It now supports these directly
via its ‘Smile’ initiative. You no longer have to access this through
easyfundraising but you will need to register separately.

On this occasion their theme was less serious. Often whimsical
and sometimes very poignant - but by no means any less
entertaining, it included works and extracts from a diverse
group of authors ranging from Shakespeare to Peter Cook and
Noel Coward to John Betjeman via Hoffnung, Levin and Pinter.

Just visit https://smile.amazon.co.uk, login with your normal
account and password and the screen will ask you to choose your
charity. Search for and select Friends Of East Suffolk Performing
Arts and then just start shopping as usual.

The performances were a resounding success raising just shy
of £600 for FESPA and the capacity audiences were clearly very
appreciative.

For all other retailers, the process remains the same as ever.

Enormous thanks, therefore, to the Southwold Players who are
,
,
,
,
,
,
and
– together with
who produced the entire event. Thanks also to
and
for their generosity in providing the venue.

If you’re not yet helping FESPA in this way – please consider doing
so - many members probably shop with Amazon and placing all
your Christmas orders this way could make a significant difference
to our funds. Thank you.
For shopping with a whole host of other online retailers, you can
easily help donate additional funds to the FESPA coffers without
even lifting a finger or denting your wallet. Simply join

and register an account. FESPA will then automatically receive
additional donations whenever you shop online with nearly 3,000
top retailers including M&S, John Lewis, Boots, Tesco and Aviva.
Go to
today and
follow the simple online instructions

Extract from Noel Coward’s ‘Private Lives’

“I spent two years in the military service, then I trudged around in repertory for quite a while. I somehow wound up at
the National Theatre, though, and then I was definitely on my way.”
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The 2020 Grand Showbiz Quiz
Much more fun than a December General Election &
compiled & compèred by Peter Gibbs

Our 6th winter quiz night takes place on
at the Stella Peskett Hall, Mights Road, Southwold
Price includes a superb 3-course supper
masterminded by

for
start
: No bar available
please BYO drinks & GLASSES !

Seagull Rep takes
Southwold by the
throat

per person
Tickets available from
01502 722582 / vtolfree@outlook.com

Fabulous Friends
The Trustees acknowledge and greatly appreciate the wonderful
generosity of FESPA members and extend an extra ‘thank you’ to all
those who have augmented their annual subscription with an
additional donation. We are pleased to recognise those listed below
for their donations of £25 or greater.

'Hound of the Baskervilles' leaves audience rolling in
the aisles and Sir Arthur Conan Doyle turning in his
grave. Barry Tolfree reviews this one-night-stand at
the Southwold Arts Centre
The Seagull Theatre of Pakefield now has a touring company
– The Seagull Rep. Viv and I went to see their take on Hound
of the Baskervilles at Southwold Arts Centre, their fifth
one-night stop in a 10-venue East-Suffolk tour.

Val ANDERSON

Jennifer FRANKLIN

Stephen PEARS

Rod & Sonia BARKER

Ben & Virginia FRENCH

Alan & Barbara RYLEY

Martin & Jane BIRD

David GORDON

Mr & Mrs D SHINE

Rodney BODKIN

Neil & Holly GRAHAM

Sally BRAITHWAITE

Peter & Inga HORE

Annette
SUMMERSKILL

Simon BRODBECK

Sarah KEETON & James Barry & Viv TOLFREE
POWELL

Baroness Hazel
BYFORD

What an eccentric, whirlwind of a production this adaptation
by Mark Finbow was! The all-female, 3-hander included Charlotte
McGuinness - one of our very first bursary recipients - who last
year, as part of the Yakety Yak company, starred in the
memorable Little Cabaret of Suffragette. The 'Hound' had
none of the meticulously choreographed polish of the 'Cabaret'
- nor was it meant to. This was a deliberately (deceptively)
makeshift production rather in the mould of the acclaimed
Patrick Barlow adaptation of The Thirty Nine Steps but even
more manic. The talented threesome threw themselves into
their myriad roles uninhibitedly, sometimes with hilariously
comic results, often pausing the action to have a chat among
themselves or to address the bewildered audience about
whether the theatre was haunted by a family of squirrels (which
apparently it is).

Edward & Elizabeth
CONNINGSBY

Bo MAGGIS
Jenny NEWHOUSE
John & Gloria NOTTAGE

Equally, thanks also to those many members who have elected to
register for Gift Aid. This remains an important source of extra funds
for the Friends and has done ever since we became a charity in 2008.
If you are a UK taxpayer and have not yet elected for Gift Aid, please
seriously consider doing so when subscription renewals are next due.

Tea, Cakes, Gardens &
Sunshine
What more could anyone want ?

A

There was a lot more
thought, craftsmanship
and planning behind the
ramshackle props, loopy
sound
effects
and
ludicrous magic-lantern
interludes
than
was
immediately
apparent.
The cast unquestionably
won the affection of what
was a hearteningly large
and noisily appreciative
Southwold audience.

s the days get shorter and the late Autumn evenings draw
in, it’s good to reflect upon the warm and sunny July
afternoon that greeted our new fund-raising venture .

A steady stream of garden-lovers were able to appreciate and
(probably) envy the efforts of our horticultural hosts of seven
wonderful gardens throughout the north end of Southwold. Along
the way, these green-fingered gardeners were more than happy
to share their knowledge and expertise and throughout the
afternoon, all were able to relax and enjoy wonderful cream teas
in the garden of Lorna Baker. Many thanks to Lorna, her stalwart
band of helpers and all our hosts for making it such an inspiring
afternoon which raised £300 for the FESPA coffers.
The Spring 2020 issue of FESPA News will be distributed
towards the end of February
Please share your thoughts and views on anything and everything
including any great fundraising ideas

More of this sort of thing
to brighten our low season,
please!
Edited by Warwick Cross - 07776 221965 - warwick@fespa.co.uk

Printed by Leiston Press - 01728 833003
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